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An up-close and personal introduction to the man, the fan and 
the filmmaker who is Kevin Smith 





Studios in Los Angeles, where Kevin Smith’s latest movie, Jay and Silent Bob Strike Back, 
is halfway through its shooting schedule. 

I’m doing a cameo in the flick, and even though | filmed my two lines of dialogue 
the day before (delivered, | fear, with all the grace of the “Paging Mr. Herman” voice in 
Pee-Wee’s Big Adventure), I’m needed back today for some background action. 

Today’s shots take place on the set of a movie within a movie. While attempting to shut 
down a film based on their comic book alter egos, Bluntman and Chronic, Jay (Jason 
Mewes) and Silent Bob (Kevin Smith) inadvertently wind up playing their own heroic 
counterparts in the flick. Right now, technicians are rigging a contraption that will allow 
Mark Hamill, costumed as the not-so-dynamic duo’s arch-enemy, Cock-Knocker, to fly 
through the air Crouching Tiger-style and attack Bluntman/Silent Bob with a laser sword. 

The action goes smoothly as planned with Mark, at his super-villainous best, sweeping 
and slicing overhead, and Silent Bob reacting in awe before comically running away. 

: Everyone gathers at the monitors to watch the playback. The gag plays great, and no one 
i td — is more delighted with the take than Smith himself. He’s clearly in his element, running the 
show both in front of the camera as well as behind it. His easygoing spirit is infectious, and 
many people comment to me that this is the most professional, friendly and just plain fun 
set they’ve ever worked on. | have to agree. 

Kevin Smith is living proof that following one’s 
passions will get you where you want fo go in life...or 


“Kevin Smith is 5 ivi ng if not there exactly, then a short walk from it. Running 


jown a quick list: The guy’s a talented movie writer, 


i ro of t hat fo i lowi i n Gq actor and director, the creator of such acclaimed 


comedies as Clerks, Mallrats, Chasing Amy and 


one’s passions will get Dogma. He's tried his hand at animation with Clerks: 


The Animated Series and is returning to that arena 


you where you want to with a Clerks animated movie in “ 


the works for next year. He is currently 
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comic book shop—Jay & Silent Bob’s Secret Stash in Red Bank, N.J. 

To top it off, he’s married to his gorgeous, witty wife, Jennifer, with whom 
he has a darling baby daughter, Harley Quinn. (On a personal note, 
to say | was surprised when Kevin and Jen named their girl after 
a character | created is putting it mildly. When Jen asked me 
what I thought about that, | said | was flattered, | was hon- 
ored and if they ever had another daughter and named her 
Jingle Belle, I'd have them both committed. Happily, nei- 4. 
ther has come to pass.) 

Being a man of so many accomplishments, it’s nat- 
ural Kevin would have fans in every field of his 
endeavors, with many fans embracing all of them. 
The main reason for this (outside of the fact he writes 
some of the best dialogue in recent cinema) is that 
Smith has created a detailed and familiar world for 
his characters to inhabit, not unlike the realms of DC 
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and Marvel Comics, the Star Wars universe and other readily admitted influ- 
ences on his work. 

It’s no accident that comics legend Stan Lee appeared as a sort of 
spiritual guide to comics fan Brodie in Mallrats. The parallels to the 
Marvel universe and Smith’s own View Askewniverse are very clear. 
The inhabitants of each world all know each other and interact, with events 
taking place in one corner affecting the lives of characters in another. 
Spider-Man's fight with the Kingpin also draws in Daredevil, which in turn gains 
them the assistance of Luke Cage and Iron Fist. | don’t know if that actually 
ever happened, but as all the characters share more or less the same area in 
the same comic book universe, it could have. 

Substituting Leonardo, N.J., for Marvel's Manhattan, Kevin Smith has 
created an environment no less intricate and involving, albeit on a very 
suburban scale familiar to his young adult movie audience. Here, 
world-weary Quick Stop manager Dante and his best friend, Randal, trade 
barbs with arrogant comics store owner Steve Dave and fanboy Walt 
Flannagan. Those two no-lifers might also heckle comics creators Holden and 
Banky, who could then join up with cartoonist Alyssa Jones, whose sister Trish 
(the Dish) is often found hanging out at the local mall with T.S. Quint and 
Brodie Bruce. 

Through it all stumble Smith’s best-known creations, Jay and Silent Bob, 
each both slacker and savant, commenting with foul-mouthed hyperbole and 
wry, mute reactions on the situations around them. Not unlike 
displaced peasants in a Kurosawa epic—or, perhaps more accurately, the 
stoners’ version of Threepio and Artoo—Jay and Silent Bob have served v 
ariously as Smith’s recurring clowns, Greek chorus and, in Chasing Amy, the 
voice of painful experience (Bob only). Most of the other View Askew charac- 
ters appear in Jay and Silent Bob Strike Back, bringing a sense of comic book-like 
continuity and closure to a world that both Smith and his fans have come fo love. 

This WIZARD special edition will serve as a road map to the worlds 
created by Kevin Smith in movies, comics, cartoons and elsewhere. You'll 
also meet many of the other talented folks, famous or otherwise, who have 
contributed to Smith’s movies. Not just a look back, there are also glimpses 
of what's to come. 

Now grab yourself a Mooby meal and a bag of slightly melted 
chocolate pretzels, crack open this mag and get ready for some big fun, 
Jersey-style. 

Snoogans! @ 


Paul Dini is the writer of Batman: The Animated 


Series, Batman Beyond and Superman. 
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SILENT BOB SPEAKS 


Learn how film-school dropout Kevin Smith parlayed his blue- 
collar boredom into Hollywood heat, comic book cash...and sex 
with hot chicks 








evin Smith knows where he’s 
i<¢ - He just isn’t sure where 
he’s going. 

As Smith settles in behind a paper- 
cluttered desk in his modest, quiet 
office in Los Angeles, he does know 
one thing for certain about his imme- 
diate future: There will be a lot of 
cigarettes smoked. Smith has a fresh 
pack of Marlboro Menthol Ultralights 
at the ready. 

“In many ways, the first movie was 
just a hunger, a drive to do something 
I knew I had to do at least once,” he 
says. “Who knew this was going to 
turn into a career?” 

It did. Jay and Silent Bob Strike 
Back, which premieres Aug. 24, is 
Smith’s fifth film as both writer and 
director. But he finds himself at a cross- 
roads of his own making. Smith has 
made no bones that his new feature 
will be the curtain call for his “View 
Askewniverse” (named for his pro- 
duction company, View Askew). JSBSB 
will be the last flick featuring the now- 
well-known recurring characters from 
all of Smith’s movies. Smith is even 
sounding the death knell for Silent Bob, 
the long-haired bit-part character he 
plays himself. 

It’s been a long, strange trip. The 
small-town kid from Red Bank, N.J., 
turned a register-jockey job at a local 
Quick Stop into his first movie—Clerks, 
the 1994 indie flick that grabbed 
theater-goers with uproarious comedy 
and shocked them with foul-mouthed 
banter. Smith parlayed his Clerks 
success into...well, a career. 

But what next? It’s up in the air. 
More movies may come. Television 
seems unlikely, given that ABC’s 
cancellation of a prime-time Clerks 
cartoon after only two episodes led 
to a bitter breakup between Smith and 
the network. Or maybe Smith, long a 


comic fan, will turn more attention to 
the four-color page. After all, he’s now 
writing both DC Comics’ Green Arrow 
and his own line at Image Comics. 
Oh, yeah—another thing is cer- 
tain, too. Now that Smith has yelled 
“Cut!” on Silent Bob for the last time— 
really the last time—he can also cut 
his hair. “The wife was jumping all 
over me about how | had to mow it,” 
he mumbles. “Now maybe I'll get 


some extra lovin’.” 


Wizarp: So how’s it feel to have 
a haircut? 

SMITH: Y'know, it really feels good. 
When we started shooting, | had exten- 
sions put in. But under the extensions, 
your real hair keeps growing. After two 
or three months, the extensions came 
out. My real hair came down to, like, 
my shoulders. 

Strippers get hair extensions, too. That's 
some company. 

[Laughs] | know! | also have the fake 
boobs like strippers, too. 

Now let's go back to the beginning. 
Why did you get into movie-making in 
the first place? 



























DOUBLE DIP Smith worked as both director and co-star on JSBSB. 





Well, if there is a secret origin for Clerks, 
it would be the first time | saw an 
independent film—Richard Linkletter’s 
Slacker, which | saw on my 21st birth- 
day in 1991. It was incredibly 
empowering. I’ve described the feeling 
as a mix of awe and arrogance. You sit 
there going, “This is amazing. I’ve never 
seen anything like this” coupled with, 
“Man, | could do this. | think | can make 
a movie, too.” 

So | spent the next year reading every- 

thing | could on film, and started looking 
at film school. But | think film school ran 
$20, $25 thou a year... 
...and you were working at Quick Stop.... 
Yeah, making $5 an hour. | had tried 
community college before and studied 
stuff like criminology. [Laughs] | swear 
to God, | remember reading the course 
book with my friend Bryan Johnson and 
saying, “Holy sh--! Criminology! Bat- 
man’s a criminologist! Let’s take this 
course!” | don’t know what we were 
thinking. Like we would patrol Red Bank 
at night, stopping crimes? 

So | saw an ad for the Vancouver Film 
School in the Village Voice. They had an 
eight-month program for $9,000. So | 
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went there, and didn’t really dig on it. There 
was a lot of theory. | was sitting there lis- 
tening to some Canadian instructor tell me 
what Jonathan Demme was frying to say with 
Silence of the Lambs, and |'m like, “Dude, 
you have as much clue as | do about what 
Demme was trying to say.” | didn’t want be 
a film historian or a critic. | wanted to make 
a movie. 

| bolted out of there at the halfway mark. 
But | met Scott Mosier, who is my producer, 
and Dave Klein, our cinematographer on the 
first three flicks. Those two cats stayed. | went 
home, took the rest of my tuition, which was 
like $4,500, and went back to work at the 
Quick Stop. 

[Pauses, lights cigarette] | remember read- 
ing that Robert Rodriguez said he took stock 
of what he had when he made EI Mariachi, 
things he had access to, and he just wrote 
them all into the script. That gave me an idea. 
| knew I had access to the Quick Stop, so | fig- 
ured I’d write the story of a dude who works 
in a convenience store. 

Scott and Dave came to Jersey and we 
shot the movie over the course of 21 nights 
at the Quick Stop. We had an insane sched- 
ule where | was working there from 6 ‘til 11 
in the morning, then from 11 ‘til about 4 
o'clock, we would go do whatever we needed 
to do for the night's shooting. Then from 4:00 
to 10:30, | was working the store again, and 
then from 10:30 ‘til 6 in the morning, we shot 
the movie. 

You were actually working at the store at the 
same time you were shooting the film? 































“They’re like, ‘I can’t 
believe Kevin Smith 
gets into comics, and 
all he can do is a 
superhero comic! 
Well, that’s what I want 


to do” 


Smith on his critics 


Absolutely. We brought sleeping bags and just 
started sleeping on the floor at RST Video 
next door. Sometimes I'd work the conve- 
nience store and Scott would be in the video 
store editing, and then we'd switch and he’d 
go work the convenience store. There wasn’t 
a lot of traffic in the video store, so you could 
sit there and actually edit the film. Then we'd 
just stay there at night. There's no point in 
going home. 

So do you ever think that you’re some 
guy who overcame adversity to realize 
the dream? 

When we got to the Sundance Film Festival, 
the movie was going gangbusters and 
people were digging it. And they wrote about 
the dude from New Jersey who actually 
worked in the convenience store that was in 
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the movie. That became the backstory and 
people felt it was interesting. 

| never thought it was. It’s really that | was 
just too lazy to work for a living. | was not a 
very good blue-collar laborer. [Laughs] | was 
always late for work, y’know. 

Did you envision this 10 years ago? 
You have five movies under your 
belt, make lots of scratch and got a good- 
looking wife. 

Well, | always figured I'd have a good-look- 
ing wife because | always had good-looking 
girlfriends. Regardless of the fact that I’m built 
like a tub of sh--, personality goes a long 
way. I’ve always had a pretty decent per- 
sonality, so | never had trouble getting laid, 
regardless of my girth. 

Did | ever think it would go this far? Not 
at all. Even my best hopes for Clerks were 
that we had a kind of show reel to show peo- 
ple. Maybe next time it would be easier to 
raise money. Maybe next time around, | 
wouldn’t have to pay for it out of pocket, put 
it on credit cards and sell my comic book col- 
lection. That was about the best | hoped for 
with Clerks. Hell, | didn’t think it would ever 
see theatrical release. 

Really, honestly and truthfully—is Jay and 

Silent Bob Strike Back the last “View 

Askewniverse” film? 

Yeah. This is it. I's time to shut down. 

Why shut it down? It’s been working. 

Yeah, but you want to go out on a high note. 

You don’t want it to stop working one day. | 

just didn’t want to overstay the welcome with 

the characters. 

So what's next in terms of movies? 

There are two flicks kind of in the blocks. One 

is the adaptation of the book Fletch Won by 
2 Gregory McDonald. We hope to do that with 
3 Jason Lee as the young Fletch. It’s kind of a 
2 “Fletch: Year One” story. 


WIZ KID After Smith flushes Jay and Silent 
Bob from his future, he'd like to tackle the Fletch 
movie series. 
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The other is this thing that | was work- 





DEAD HEADS Smith vows JSBSB will be the 
last hurrah for Jay (right) and Silent Bob. 


ing on a few months back, and I’ve been 
touching and retouching and keep coming 
back to it. It’s close in spirit to something 
like Chasing Amy, funny and dramatic at the 
same time. But it doesn’t have any of the 
characters from the other flicks. Both options 
are still comedies. Either one would be cool. 
How is working on JSBSB viewed through 
the prism of this being the last movie in 
the series? Was it easy to do? Hard? 
Nah, there was no emotional attachment 
where this was tough to close up. The thing 
that was tough, though, was that | spent as 
much time in front of the camera as | did 
behind it. So even when I’m done as Silent 
Bob for the day, Kevin has to stick around 
and direct the rest of the movie. That being 
said, I'd rather do that than lay brick for a 
living, which I’m sure is more tiring. But it 
takes a lot out of you. 

Why did you have this insanely large cast 
with guys doing one- and two-day parts? 
It was the nature of the story. People would 
say, “C’mon, make a Jay and Silent Bob 
movie, just them. It'd be cool.” And I'd 
always say, “Why?” | mean, one character 
doesn’t even talk. It’s tough to put those guys 
in the spotlight and say, “You love them in 
small spots, now love them for 90 to 100 
minutes.” You run the risk of having the 
audience go, “F--- this.” 

So the idea was to mix them up with 
other people. They get a scene or two to 
themselves, then they meet somebody and 
that person gets the focus for a little while. 
You’ve had what many called a bad 
experience with a Superman screenplay 
you wrote, and the debacle of the 
Clerks cartoon... 

[Interrupts] Wait. To touch on Superman, | 
can’t honestly say it was a bad experience. 
Is just an experience. Writers get hired to 
work on scripts all the time that never get 
made. There are people living in this town in 
huge F---ing mansions who have never had 


WE ALL MAKE 
MISTAKES, KI000, 
BUT MOST OF THE TIME, 
WE CAN R/GH7T ‘EM 
BEFORE THEY GET 
TOO WRONG, 


YOU ONLY GET 
ONE CHILDHOOD, 
ENJOY IT WHILE IT 
LASTS, DON’T LETA 
SOUWL- SNIPER LIKE 
THIS CLOWN FORCE YOu 
TO GROW UP BEFORE 
YOU HAVE TO,, 


a screenplay made, but they make their money 
writing screenplays. 

| got paid a load of money, and | got to 
work on Superman for a while. | got, like, 
zero complaints about that. Would | have 
liked to have seen a movie get made? Yeah, 
absolutely. But it’s not horrible. 

People always go like, “Oh, he’s always 
bitching about Superman.” I’m not. | told 
that story once, at the graduation address 
at Illinois Wesleyan University. | told the 
Superman story as a cautionary tale of what 
lies out there in the world. But I've never 
gone on saying, “Oh, this sucks.” 

Now | did bitch very publicly about ABC 
and the Clerks cartoon. | definitely made 
that public, and | don’t regret doing it. | felt 
we got slighted based on what we were 
promised, and what we received. People 
said, “Oh, you're burning bridges.” | don’t 
care. | don’t want to work with these peo- 
ple anyway. 

I's just a business, and yes, it's supposed 
to be a creative endeavor, it’s supposed 
to be the arts, but it’s not. Everything is a 
business in entertainment. Comic books are 
a business. 





Good transition. What are you going 
to be doing with your line of comics at 
Image Comics? 

We're releasing the trade paperbacks of the 
earlier stuff, and then the Bluntman and 
Chronic graphic novel. After that, there's the 
stuff that | was always planning to get to, like 
the Bartleby and Loki one-shot. There are tons 
of new characters introduced in this new 
movie | would love to give comic backstories 
to. [Pauses, drums his fingers on the desk] 
Wouldn't it be great if | could just do, like, 
an “Askewniverse” title, focused on people 
in the movies like Dante and Randal and that? 
Eventually I'll get to it, but i's tough to com- 
mit to monthly titles. 

So how have you been able to commit to 
Green Arrow? 

Frankly, [DC Editor] Bob Schrek was a genius 
in saying, “I’m not going to solicit this book 
until you hand me six scripts.” It made it easy 
on me, because [after writing the first six 
issues] | got to take three or four months off 


while we were shooting, and | didn’t write 


KEVIN CAN WAIT It took Smith three 
years to finally commit to Green Arrow. 
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one Green Arrow script. When we finished, 
| was able to go back to it, so it worked 
out very well. 

How do you think people in the comic 
book biz view you? 

| dunno. It feels like a lot of people 
just can’t bring themselves to say, “Hey, 
good job. You sold 100,000 copies of 
Green Arrow with a character that was- 
n't even in the Top 100 before.” That’s 
not good enough. 

[Lights up a cigarette] Some people who 
think they know how the comic industry 
should run still complain. They're like, “! 
can’t believe Kevin Smith gets into comics, 
and with all the attention he could bring, 
all he can do is a superhero comic.” Well, 
that’s what | want to do! For the most part, 
comic books are all about superheroes, 
and that's the way it’s been for 50 f---ing 
years. I’m not saying that’s the only 
thing that should be out there. But you 
can’t expect everyone to throw super- 
heroes away. 

These people irritate me so much. 
They’re so f-ing negative. | enjoy comics, 
| really do. I’m not one of those people 
saying, “The sky is falling, the sky is 
falling!” Sometimes comics sell like mad, 
and sometimes they don’t. But they'll 
always be around. Comics don’t need a 
savior. They're doing just fine. 

It's ridiculous. | don’t want to write some- 
thing like Warren Ellis, okay? Let Warren 
write Ministry of Space. If | was Warren 
Ellis, | would write Ministry of Space as a 
script and turn it into a feature film. | have 
the luxury of being able to do that because 
that’s my day job, and that’s a difference 
between me and Ellis. If I’m going to tell 
a story that isn’t superhero or doesn’t 
involve my characters, I’m going to do it 


in a feature film, not in comics, because I’m 
guaranteed a far larger audience. In comics, 
you get 100,000 people reading some story 
arc, compared to $20, $30, maybe $40 
million in box office for the same story. 

[Pauses. Takes a drag off his cigarette] 
It’s not just about money. It’s definitely not 
about disrespecting comics. When you're 
a writer, you want to speak to the largest 
audience possible. But people can’t process 
that. | don’t know why. Some people feel 
that I’m somehow responsible for saving 
the comics medium. Again: | don’t think 
the medium needs being saved. It just dri- 
ves me nuts. 

[Pauses, laughs] Look, | just want to do 
Green Arrow. Isn’t that okay? 
So if the dream comic project is your 
“Askewniverse” anthology, who’s the 
dream comics collaborator you’d geek on 
to work with? 
Ah...| don’t know. I’ve never been an art 
guy. I’m more the story guy. There's nobody 
that I’m like, “I must work with this man!” 
There are artists whose comics | read and 
| go, “Oh, this looks nice.” The guy that 
drew the Robin: Year One mini-series? Javier 
Pulido, gorgeous stuff. | don’t know if our 
styles fit, if that guy could really draw one 
of my stories. But | love looking at his art. 
So in your self-centric world, your perfect 
collaborator is yourself. 
If | could draw? Absolutely! | wish to God 
| could draw. That's the only talent that | 
really wish that | had. How great would 
that be? To be able to spill out your own 
words and your own images? But | can’t 
draw worth a sh--. 





MOVIE SCHOOL DROP-OUT 
Smith and producer Scott Mosier (right) both went to 
film school, but Smith dropped out. 
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“Some people feel 
that rm responsible 
for Saving comics. I 


don’t think they need 
being saved. ” 


Smith on the comic book biz 










DR. ROSENROSEN Ben Affleck and 
Jason Lee have both been rumored to take over Chevy 
Chase's old role in Smith's new Fletch movie. 


Is there that person in the movie busi- 


ness? A writer, actor, or somebody you 
would really geek on? 

Bill Murray. That would be great. But out- 
side of Bill Murray, there’s nobody that | 
really kind of geek toward. 

It’s been 10 years since you started 
Clerks. Where do you think you're going 
in another 10 years? 

| don’t know. | mean, that’s kind of the 
fun of it, right? Not knowing. Hopefully 
in 10 years, I can still pay the bills, and 
that’s really all that matters. | don’t know 
if in 10 years I'll still even tell stories. 
Maybe I'll burn out and have nothing to 


say. | don’t want to 
be the guy that’s just 
spinning wheels. 

A lot of people ask me 
to direct scripts that | 
don’t write, but I’m not 
that guy, either. | don’t 
feel very confident pick- 
ing up somebody’s 
script and going, “I can 
see this movie perfectly 
and make this perfectly.” 
There are people who 
do that very well; I’m just 
not one of those people. 
[Pauses] Man, 10 
years. If | have stories 
to tell, great. Believe me, 
I'd love to keep doing 
what I’m doing. If not, 
truth to tell, | have no 
idea. I’d be content 
to run my comic store 
by myself. But that 
would mean taking a 
job away from Walter 
[Flanagan, see sidebar], so | don’t 
want to do that. 
Okay, so how much do you think you'll 
weigh in another 10 years? 

| have no clue, man. But | picked 
up that figure of the Comic Book 
Guy [points across the room to a 
Simpsons action figure directly across 
from his desk] just to remind me 
that this is what happens when you 
stop thinking about it. So I'd better 
think about it. 
It’s a cautionary tale, in plastic. 
[Laughs] It is, it really is. | put it over 
there so that | have to look at it peri- 
odically. I’m not there yet. So that's a 


good sign. Right? @ 
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Jim Mclauchlin only wishes he had a 
Simpsons Comic Book Guy action fig- 
ure. For an extended version of this 
interview, check out wizardworld.com. 


wizard L@3 eb ee aes spectacular 


LEAL 


THE BUDS KEVIN RELIES ON TO 
TURN THE WHEELS 
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Walter Flanagan 
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store Kevin owns, Jay & Silent Bob’s Secret Stash. 
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the DVD release. 
Bryan Johnson 
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Smith’s movies, runs the ship- 
ping-and-receiving 
department at View Askew. 
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for release in late 2001. 
Scott Mosier Mosier, 
whom Kevin met in his brief 
stint at film school, has pro- 
F) duced all of Smith's movies. 
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Gail Stanley Stanley 
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the first indie film Smith ever 
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NOT-s0-QUIET 
OW THE SET 


Featuring an escaped orangutan, Luke Skywalker 
and the Bluntcave, Jay and Silent Bob Strike Back 


proves to be a party on- and off-camera 


to tell, it’s a little of both. 
Okay, so any Kevin Smith movie 
has a bit of the let-your-hair-down verve 
to it. A good fart joke, after all, is well- 
appreciated by...well, everyone. The 
comedy gauntlet thrown down in Clerks 
(37 in a row?) was picked up by Mall- 
rats (with its now-famous “Stinkpalm”), 
handed off to Chasing Amy (Archie and 
Jughead are...nah, couldn’t be) and then 
to Dogma (a much more serious flick, 
but c’mon—Rufus, the 13th Apostle?). 
Now, the torch is passed to Jay and 
Silent Bob Strike Back, the fifth movie 
Smith has both written and directed. 
Aug. 24 is the target date for more com- 
edy, but what you'll see on-screen will be 
only a fraction of the fun that took place 
during filming. 
But know this: While everyone had 
a hell of a lot of fun in the making of 
JSBSB, the party atmosphere wasn’t of 
the mega-kegga frathouse blow-out vari- 
ety. It was more like a family reunion. 
Cast members—some of whom hadn’t 
seen each other since Smith’s last 
movie—greeted each other with back- 
slapping hugs when reunited. Quick 
breaks (“Five minutes max! We've still 
got a movie to film!”) were scheduled 
when a baby appeared on the set (as 
in Smith’s daughter, Harley Quinn). 
Everyone was friendly—the product of 
going back to a deep and talented well 





o it a movie? Or is it a party? Truth 
































of actors and actresses who had worked 
together before. Want star-powered snits 
and on-set blow-ups? Look elsewhere. 
The proverbial splendid time was 
had by all. Along the way, a movie got 
made. And even though laughter and 
levity were the order of the day, things 
started out a bit more hard-core. 


WHAT HAPPENED TO 

CLERKS 2? 

Jay and Silent Bob Strike Back started out 
as another movie entirely. Kevin Smith 






PEEP SHOW Al Lorter and Shannon Elizabeth make even Jay speechless (left) and Jason 


was going to make Clerks 2 his fifth film. 
It was blurbed in the closing credits of 
Dogma, and preliminary work began. 
Smith was even going to return to the 
black-and-white format of the original. 
“We were prepared to have the same 
commitment fo crappy format we'd always 
had,” Smith laughs. 

But last August, Smith had a change 
of heart. “Initially, | thought Clerks 2 would 
make sense as a bookend,” Smith says. 
“But the story was no longer just about 
[clerks] Dante and Randal. We had one 


> 
Pesce 


tel, 


Mewes and Kevin Smith get some attention of their own (above). Everybody's a star! 
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very important story to wrap up that began 
in Clerks and carried through all four flicks.” 
It didn’t take a genius to figure out that Smith 
was talking about Jay and Bob, the stoner 
duo and mega-popular supporting charac- 
ters from all of Smith’s previous flicks. 

But Smith had a huge hurdle to over- 
come—a hurdle of his own making. “I 
was hesitant to make a Jay and Silent Bob 
movie,” he relays. “In fact, | said I’d never 
do it. | mean, one character doesn’t even 
f---ing talk. It’s tough to put those guys in 
the spotlight.” 

Mirimax didn’t think so. Dogma had been 
Smith’s top box-office generator yet, grabbing 
$30 million at the gate—a serious step up 
from the days when Clerks grossed a mere 
$3 million in limited release. The studio 
eagerly got behind the idea, assigning a 
$20 million budget to the picture, the high- 
est ever for a Smith flick. “That's a lot of 
dough to play with,” Smith remarked. 


AFFLECK AND DAMON JUMP ON 
BOARD 

A certain chunk of that dough went into the 
cast. Jason Lee, a veteran of three previous 
Smith movies, signed on immediately. Ben 
Affleck, an alum of two Smith flicks, also 
jumped on board right away. Matt Damon, 
who appeared in Dogma, chimed in. 

Right from the beginning, even when it 
was Clerks 2, this fifth movie had one clear 
mission in Smith’s mind: To close out the 
“View Askewniverse,” the chummy little 
neighborhood with the many recurring char- 
acters from Smith's movies. Almost every cast 
member from Smith’s previous films was 
invited. Result? An all-star cast with a 31- 
flavors variety. George Carlin will play a 
hitchhiker whom Jay and Bob meet briefly. 
Brian O'Halloran and Jeff Anderson return 





as Dante and Randal. Joey Lauren Adams 
reprises her role as Alyssa Jones, the love 
interest from Chasing Amy. And the beat 
goes on. 

Smith was also committed to bringing in 
new faces. Carrie Fisher plays a nun. Sean 
William Scott appears as a nerdy teenager. 
And Smith pumped the flick’s va-va-voom 
factor with Eliza Dushku, Shannon Elizabeth 
and Ali Larter, a trio of high-tech, leather- 
clad jewel thieves. 

Despite the fact that the flick sports a 
huge ensemble cast, there were a few actors 
who couldn't make it. “We have James van 
der Beek and Jason Biggs essentially playing 
themselves in the movie, playing the arche- 
types of twentysomething heartthrob actors,” 
Smith says. “Originally, one of those guys 
was supposed to be Freddie Prinze Jr. But 
he apparently didn’t like the notion of play- 
ing himself, making fun of himself, whatever. 
So he passed.” 

Janeane Garofalo, a veteran of Dogma, 
wanted to come, but she was already 
booked for a comedy festival. David 
Duchovny was slated to play a small part 
in the movie, but when he was called back 
for extra shooting on The X-Files, he was 
contractually obligated to go. “I was a sad 
geekity geek,” says Smith, a rabid X-Files 
fan, about when Duchovny declined. But 
things got better. Mark Hamill, another Smith 
fave, stepped into Duchovny’s role. 

“There were definitely a few people who 
passed,” Smith remarks. “But | think we were 
well-stocked.” 


‘DOOGIE HOWSER’ DOES PORN 

Well-stocked, indeed. The script Smith crafted 
requires a stable of actors. When Jay and 
Silent Bob find out that a Bluntman and 
Chronic movie is being made by Mirimax 


BEN THERE, DONE THAT Affleck goes balls-out with Jay and Silent Bob. 
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featuring the comic book characters based 
on them, they go hit up comic artist Holden 
McNeil (played by Affleck) for their fat movie 
check. But when the pair find that McNeil 
sold out his interest and there won't be checks 
for anyone, they set out to sabotage the flick 
at all costs. 

The stoner duo makes a trip from New 
Jersey to Hollywood, and along the way, 
meet up with the sexy jewel thieves...and an 
orangutan. The escaped orangutan gets fed- 
eral wildlife Marshal Willenholly (played by 
Saturday Night Live standby Will Ferrell) on 
their tail, and a cross-country chase ensues. 
The whole shooting match climaxes as Jay 
and Bob make it to the Mirimax lot, crash- 
ing through the sets of a boatload of movies, 
both real and imaginary. 

Sound big? It is. But there was more 
Smith had to cut because the script was run- 
ning too long. “A lot of the stuff, particularly 
the stuff with the orangutan and the chase, 
was cribbed right from the Jay and Silent 
Bob comics,” Smith says, referring to the 
mini-series he wrote in 1998. “The first draft 
of the script had a lot more stuff from the 
comics, foo.” 

Unfortunately cut out: a scene where Jay 
and Silent Bob happen across the filming of 
a porn movie directed by Neil Patrick Har- 
ris, TV's “Doogie Howser.” Good thing it’s 
still preserved for posterity in the comics for 
all fo see. 


TO THE BLUNTCAVE 

With a budget approved, a cast in place 
and a script ready to work, it was all over 
but the filmin’. And that’s where the party 
really started. 

The bulk of Jay and Silent Bob Strike Back 
was filmed at CBS Studios in Studio City, 
Calif. Four days of filming took place back 
in New Jersey, at Jay & Silent Bob's Secret 
Stash, Smith’s comic store and the now- 
famous Quick Stop. But it was in Studio City 
that most of the magic happened. 

A lot of that magic was on Stage 19, 
home of...the Bluntcave. 

The Bluntcave is not modeled exactly after 
the Batcave from the 1966 Batman TV 
series—but it follows it very closely in spirit. 
And Smith, ever the geeky boy, has decked 
it out in full fan regalia. That rocket pack that 
looks like it's straight out of The Rocketeer? 
It is—it’s one of only five made. Even the 
computers in the Bluntcave are old set props 
from Lost in Space and The Time Tunnel. 

Mark Hamill is duly impressed. He shows 
up the day before his Bluntcave scenes are 
to be shot, dropping by at Smith's request to 
make sure last-minute costume and makeup 
preparations are taken care of. “There's the 
man, there’s the man,” Smith calls out as he 





sees Hamill stride into the building. “Good to 


see you, Mark.” ! A : 
The two shake hands, and almost on cue, a 
body-double walks in, done up in Hamill’s. ..uh, 


let's just call it “elaborate” makeup and hair. 
Hamill bursts out laughing. But he’s ready for 
the big day tomorrow. “Yes, yes,” he says. “I 
think | can do this. Should be fun.” 

Hamill spends an hour chatting it up with 
seemingly every crew member, exchanging 
pleasantries and saying his hellos. He’s an 
amazingly open and friendly man, even though 
he’s a little distraught that George W. Bush has 
been elected president. Despite the fact that 
he’s a close follower of the political scene, 
he's canceling all his subscriptions to his news 
magazines. “Okay, except Time,” he admits. 


“My kids like the celebrity pictures in that one. EATFTiter ear eral enna cr Oni LTE 


= e tke if re . of it.” Gas cool Empire Strikes Back-inspired version. 
iamiull likes what he sees in the Diunicave a * 
(Graphitti Designs; $17.95) 


props, foo, geeking on one item in particular. 

“That's an actual Rocketeer pack?” he asks 

excitedly, running his fingers over it. “This is it? 

That's so cool!” a 
The coolest is yet to come. G 


WHY DON’T CANNIBALS EAT 
COMEDIANS? 

By 6:59 a.m. the next day, the Bluntcave, 
site of today’s Bluntman and Chronic shoot, 
is already a whir of activity. Annie Miller, 
the set costumer, runs by with Jason 
Mewes’ Chronic mask safety-pinned to 


Ihr léiet-=fll feelcsamehichdade’ pardlcebta call = : | ANAC SRM ee cme TRAC 


going to make sure it doesn’t get lost. FCs ACH TUNIC LIC OR aC 
Mark Hamill sits in a tall director’s chair i Dt RUM Mas 
as his hair gets touched up. One of the - : Greeters CL TLDS LG 
costumers is actually applying glue to his . NCEP) 
wig...with a paintbrush. “ 

They sent a car to pick up Hamill at his home 
at 4 a.m., and he’s been in wardrobe since 5. 
But he's jazzed to be here. He makes small talk 


with everyone on the set and laments just a lit- ; see 
i 
tle the fact that Paul Dini—the Baiman Beyond Remember that funny little metal song from Clerks? Looks 


prockabee/idlaiinidlsnibt Sehilhy endHorciliivhd like the band hit it big. This fan T-shirt is just Le Cent 
has a bit part in the flick—isn't in today’s shots, Jay wears. Expect to see a few more replicas of stuff 
“Paul is good people, just good people,” he be people wore in the movie. (Graphitti Designs; $17.95) 
says sincerely. “He invites my whole family over 
every year for his Christmas party. Great guy!” 
The crew is already loose and having a good 
time. They're especially looking forward to 
tomorrow, which, for no particular reason, is 
declared “Ugliest Crew T-shirt or Jacket Day.” The 
wearers of the ugliest garb will win prizes. No 
reason—it just seems like a fun thing to do. 
The whole atmosphere is like high school 
revisited. Half the crew sports various View 
Askew T-shirts. Shirts are even traded among abe 
ee te ee ee eet ihe trade paperback that collects the comic series based on 
rency of the set. The call sheets—detailed daily PUGRCIia hia um CU o/ ie La UNIS IC Mae sy:09 
einen Cueemecmiatcume film. Huh? Oh, Kevin Smith wrote it and it’s funny. Read it. 
they have to report—always end on a “quote of Circe CeCe v.13 
the day,” usually something stupid that someone 
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MOST-WANTED SLACKERS 


said on the previous day’s shoot, or a painfully 
bad joke. Example: “Why don’t cannibals eat 
comedians?” “Because they taste funny.” 

Christine Sheaks, the casting director for 
films such as Boogie Nights, serves in the same 
capacity for Jay and Silent Bob Strike Back. 
And she’s having the time of her life. “I's tough 
in movies,” she remarks. “You know people 
for just a bit, and you move from job to job. 
But I’ve met so many incredible people on this 
movie. I’ve actually made lasting friendships. 
| know I'll stay in touch with these people.” 

Kevin Smith wanders in just after 7 a.m. 
He's wearing his Bluntman costume under- 
neath a long trenchcoat. He’s not the most 
formal guy you’re ever going to meet. He 
actually carries his personal belongings— 
cell phone, magazines, granola bars—to 
the set in an unassuming brown paper gro- 
cery bag. Smith lights up a Marlboro 
Menthol Ultralight with a “Nails” lighter, a 
licensed product based on the fictional cig- 
arette brand seen in his previous flicks. He 
spies Hamill in the chair. “Looks good,” he 
remarks. “Looks real good. This will be a 
killer scene. This is going to be the moment 
for the fans when they see it.” 

Smith has a little touch-up of his own 
done. Wardrobe has to fix a boot buckle 
that was falling off his Bluntman costume. 
Smith stomps his feet to test the glue. It stays 
on, and Smith is ready to play the Blunt 
Knight. He lets out a sigh. “Now, the hard 
work begins,” he says. 


BLUNTMAN AND... 
COCK-KNOCKER? 

The scene calls for a battle between Blunt- 
man and Hamill, in his persona as the 
villainous...Cock-Knocker! Despite the fact 
that he’s both writer and director, Smith has 
to delegate a lot of work, especially when 
he’s on camera. When Smith is in a scene, 
it’s usually First Assistant Director Tim Bird 
who’s calling out “Action!” Smith doesn’t 
mind. He knows to hire the best, then rely 
on them. 

“| still don’t know, technically speaking, 
how a camera works,” he admits. “But 
[Director of Photography] Jamie Anderson 
does, and that's all | need. The guy's good 
with the lens. You gotta learn to trust that.” 

Smith trusts in himself, too. Even when 
he’s on-screen, he calls his own “Cut!” when 
the scene is done. 

Smith and Hamill pantomime a fierce 
fight, a few brief moves at a time. Each 
take lasts only 10 seconds or less, but each 
is repeated multiple times. 

Smith is getting his exercise in. After each 
set of takes, he runs back to the “Video 
Village.” Each scene is videotaped simulta- 


neously as it's filmed for immediate playback, 





and about a dozen director's chairs are 
set up around a small TV monitor to watch 
the replay. Thick strips of black tape are 
even affixed the top and bottom of the 
monitor for that “letterbox” format. “Last 
two,” Smith calls out as he jogs to the vil- 
lage. “Let's look at the last two.” 

Smith peers at the last scene, featur- 
ing Hamill in an elaborate spin move. 
“Jamie, can we start in tight, and then 
pull back so we can get the whole flour- 
ish” he asks. The camera position is 
re-set, and Hamill is amazingly accom- 
modating, willing to do it again and 
again. “What? Did | do it wrong?” he 
asks. “I can do it again. Whatever you 
need me to do.” 

Hamill runs through the take again, 
but stumbles this time. “If you sell that to 
Dick Clark and it winds up on Celebrity 
Bloopers, I'll kick your ass,” he jokes. The 
whole crew bursts out laughing. 


MAKING A MONKEY- 

FRIENDLY HAT 

Hamill’s laid-back demeanor is par for the 
course on this shoot. Even a toddler can 
stop traffic. Smith’s personal 
assistant, Gail Stanley, is also his mother- 
in-law. When Stanley brings Harley Quinn 
Smith to the set, a spontaneous five-minute 
break is called. As Harley comes waddling 
in, holding grandma's hand, other crew 
members come rushing up to Harley, 
oohing and aahing and goo-ing and gaa- 
ing. Harley smiles wide. She seems to like 
being the center of attention. 

Jason Mewes shows up at Stage 11 
wearing a Superman T-shirt. He won't be 
on camera until a litle later in the day, but 
wants to check out the proceedings. No 
matter the situation or who shows up, 
Smith shifts gears without even bother- 
ing to clutch. He talks with Mewes about 
Green Arrow #1 (it's still two days in 
advance of release of the relaunched DC 
Comics title Smith is writing), then stops 
mid-sentence and runs over to Hamill to 
properly position him for the next scene. 

Smith steps aside again as the light 
crew sets up a new scene and another 
arrival appears—John Pierson, author of 
Spike, Mike, Slackers and Dykes, a 
behind-the-scenes book on indie film. 
Smith and Pierson are good friends, and 
Pierson’s book actually contained exten- 
sive interviews with Smith. In true JSBSB 
fashion, Pierson has brought the whole 
family, wife and kids included. The kids? 
They’re kinda excited to meet that guy 
who played Luke Skywalker. 

Gears shift again: The animal han- 
dlers show up with an orangutan in tow. 





Smith, now out of Bluntman garb, has to 
work through and briefly rehearse tomor- 
row’s scene, in which he'll be carrying 
the monkey on his back. Annie Miller 
runs up and hands Smith his “monkey 
hat,” a baseball cap with the stiff card- 
board removed from the bill. When Silent 
Bob—who always wears a backward 
baseball hat—has the orangutan on his 
back, the soft bill makes it easier for the 
animal. They think of everything here— 
even comfort for the monkey. 


TEST SCREENINGS GO 
THROUGH THE ROOF 

The movie is a comedy, and it’s done in 
an environment of comedy. A comically 
large giant bucket of sand on the floor 
near Smith’s director’s chair is labeled 
“Kevin's butt can.” And yes, there are a 
few cigarette butts in it. One of the mon- 
itors in Video Village has a Polaroid 
taped to it that someone took of Jason 
Mewes while he was napping. One of 
his hands is lying right in his crotch. The 
caption someone’s written in? “Jason 





finds inner piece.” With a loose set like 
this, is there any way the movie can‘tbe 
funny? 

Test audiences seem to think the film’s 
a laugh riot. The very first test screen- 
ing of JSBSB in late May went like 
gangbusters. In the movie biz, a score 
of 55 percent is considered acceptable 
on audience reply cards: JSBSB scored 
86 percent, the highest of any of Smith’s 
previous movies, and one of the highest 
scores in Mirimax history. 

And all this at a bargain price! Lo 
and behold! JSBSB actually came in 
$850,000 under budget in shooting. A 
good chunk of that money was spent in 
post-production to amp up the special 
effects. “There’s no way for me to line 
my pockets with the extra,” Smith muses. 
“It's all accounted for. Not like I'd need 
to. | think we did okay with this flick. | got 
a good feeling about it.” 


WIZARD’s West Coast avenger Jim 
McLauchlin enjoys Los Angeles, but misses 
the charm of that Manhattan urine smell. 


EVERYBODY’S A CRITIC Smith and Mewes are happy about thier JSBSB scenes. 
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by jim 


mclauchtliin 


Kevin Smith has worked with the best in the business. 
ECM mic mi a ee rl a Coed 


A 4 pi counts for a 

lot.” It’s a line from 

Clerks, and Kevin 
Smith's life philosophy. In the movie 
biz, opposites don’t attract. Similari- 
ties do. So Smith has sought out 
personalities similar to his own— 
sincere, laid-back and, often, devas- 
tatingly funny. 

The drill has worked. Smith has 
drawn some of Hollywood's top tal- 
ent, despite the fact that his movies 
rarely have big budgets. In fact, the 
entire cast of Dogma actually worked 
for “scale,” the minimum wage of 
moviemaking, just because they 
believed in the project and believed 
in him. 

Smith is good buddies with many 
of the actors he’s worked with. They 
exchange birthday gifts, go to dinner 
together. They get along because...well, 
personality counts for a lot. Let the 
mutual admiration society begin... 


MATT DAMON 
(Dogma): “Matty 
is a very genuine 
and sweet guy. 
When | think of 
Matt, | think of, 
honestly, a really 
cold glass of 
milk—good for 
you, refreshing, 


fortified with vit- 


amins. And in a world where his star 
really took off, he’s never forgotten his 
friends. He could be like, ‘Kevin Who?’ 
but he never forgot what we did in help- 
ing make Good Will Hunting.” 


BEN AFFLECK (Chasing Amy, Dogma): 
“Very intelli- 

gent. Super 

intelligent. 

Many people 

don’t seem to 

know that about 

him, because 

he’s the pretty- 

faced movie 

star. And he 

doesn’t have to : 

be an actor. Ben could run a whole stu- 
dio. And it would be a great studio, the 
likes of which you've never seen before.” 


GEORGE CARLIN (Dogma): “The 
7 7] smartest man 

I’ve ever met, 

and I’ve met 


some smart 

cats. George 

Carlin should be 

running the 

==) United States, if 

| not the world. 

Just listen to his 

comedy. The 

ideas he puts forward, while very 
funny, are also very true. This man’s 


observations are just dead-on. He 
understands that there is a system out 
there in the world, and he knows just 
where the system’s flaws are.” 


CHRIS ROCK 
(Dogma): “He’s 
incredibly insightful 

in relationships and 
relationship humor. 

| think we get along 
well because he |} 
understands rela- 
tionships so well. [7 
That, and our f 
mutual adoration of & 
Run-DMC.” 


BRIAN O’HALLORAN (Clerks): “Brian 
will always occur 
to me as Dante 
from Clerks. He is 
this long-suffer- 
ing, Charlie 
Brown-type char- 
acter. Brian has 
been content to 
come back flick 
after flick in 
diminished roles—remember, in the first 
one, he was the lead—and never com- 
plains a bit.” 

















JASON MEWES (Everything): “Jason 
Mewes is one of my dearest friends, 
and also, my first kid. Having him 
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Alanis Morisette/Dogma/Darren Michaels. 


cenfels/WB. Selma Hayek /Dogma/Da 


ran/Miramax Films. Jason Mewes /Dogma/Darren Michaels. Shannen Doherty/Frank 


ggs/Vivian Zink/©1999 Universal. Mark Hamill/© 1977 Lucasfilm, All Right Reserved. 


van der Beek /Frank Ockenfels/WB. Joey 


HH 
IME GANG 


THE STARS RECALL THEIR 
EXPERIENCES AND FRIENDSHIPS 
WITH OUR MAN SMITH 


Ve emu img 
Ie Ue RCCL LOU ma OCLs 
OCU ION aC Gace ACT dF 
he threw the script in the wastebasket. Kevin Smith 
PcRICURUINR CruT ELAM AC CULT 
MAC CHU CLARITA AAI CS Ue 
FRAC UAC RIE CIN A CCR uNat ta 
for it. So without Kevin Smith, | wouldn't be any- 
where. And then | forgot to thank him af the Oscars. 
| just apologized profusely. | said, ‘Listen, | don’t 
OTIC ATL LARS Ura ALCOR CO RUC 
PEE TLUECCRTS RN CUR NERS CAROLS 
TMA A NUIT RS CROCUS Ha LRN 
really cool about it, but it’s embarrassing.” 
BEN AFFLECK: "One of the things that 
TACIT Ct Te CU Ce (REICH CU 
PENT MRC CaM RCAC CCST CTL LL 
one who you've worked with over a long period 
of time. He's someone that | consider fo be a very, 
very close friend, and it’s just that you're always 
NaC Ae CUR IATA TIMUR SHIA CU 
like, and particularly if that friendship was formed 
TTR SMTA ae 
CHRIS ROCK: "Okay, picture this. | just 
won an Emmy. I'm hot, hot, hot! And so they wanted 
to meet me at Miramax. ‘Yeah, good. We'll do some 
PCM OT SMA TRUM TR LACH CletuT Cy 
OTRO a CURTIS COLT Cd 
make a video. | thought, ‘Oh God, what the f--- is 
this?’ | said, ‘What's Kevin Smith doing?’ I'd just 
RCIA Ont LE LIS TO, C LT» 
And he happened to be doing something. And that 
cs Tec TOR oe ea AC TRL 
same age, | quess. And we both love Run-DMC. We 
CO UMUCCUe a UAT (SLC 
SALMA HAYEK: “Okay. | wos in Dogma, 
Pa MRC ee RCAC 
all night and arrived in L.A. to start filming Wild, 
Wild West the next morning. I'm dyslexic, so I'm 
COT RULING TOAST LCISR NAC RIC 
OMI ACR O LACT LUAU 
Kline and Kenneth Branagh. Now if you're Mexi- 
TM OTRAS yd ea esr Cea CUT CMC 
PRUE RIMAGE UR etce Mumste 
a huge fan of all these people, Kevin Smith, Will 
Smith, Kevin Kline, Kenneth Branagh. ft was crazy!” 
Mi JENNY PETERS 














around is like raising 
a child. Basically, the 
deck was stacked 
against him as a 
4) youth. His life, up 
} until his mid-teens, 
| was a sad history. 
He’s got a hellish 

ij backstory. The fact 
that he’s not robbing 
people on the streets is a strong testimony 
to his personality. But he’s been able to 
overcome that. | consider him great to 
have around, too, because his percep- 
tion of life is so different from mine. He 
doesn’t make the logical choices. He 
shoots straight from the id. He is living, 
breathing chaos theory. | love him dearly.” 


SHANNEN DOHERTY (Mallrats): “Shan- 
nen’s alright. 
She grew up in 
the public eye 
as a teenager 
on TV and 
that’s gotta be 
tough. She’s 
had her share 
of trials in pub- 
lic, but it’s just 
stuff that all kids 
do—they just 
usually aren’t 

, = on Beverly Hills 
90210 at the time. But she seems to have 
grown beyond that. Now she’s directing, 
she’s doing a lot more. She seems like 
she’s really got it together.” 


SALMA HAYEK (Dogma): “Salma’s a 
good egg. 
Y'know, the 
first time | met 
her, | didn’t 
want to cast 
her in Dogma. 
| didn’t know 
who | wanted, 
but | didn’t 
want her. | fig- 
ured | needed 
someone smart 

ES 2 for that role. 
But she’s very intelligent. She can discuss 
religion and theology in great depth. 
She's a real looker, too, so most people 
don’t assume that about her.” 


ALANIS MORISETTE (Dogma): “She's an 
incredibly special human being. She's 
such an old soul for being such a young 
person. She’s such an incredible song- 
writer, and some people lose sight of that 


because she’s also 
a ‘rock star.’ | can’t 
wait for her to write 
a book, a screen- 
play, or whatever. 
It'll be a doozy 
when she does. 
And she’s one of 
the few people | 
know who's a true 
artist. She’s sold a 
gazillion albums, 
but she’s never lost sight of the music. 
She'd be doing the same thing if she 
wasn’t making a nickel off it.” 


LINDA FIORENTINO (Dogma): “Pass. Just 


pass. 


JASON LEE eR tiexer tinal: “He's very 
down-to-earth. 
What matters 
most to him is 
his marriage, 
Jand that’s 










his business 
| where people 
} usually push 
their families to 
the background 
to concentrate 
on their careers. He is about the art, as 
well. He is an artist. He is such a talented 
actor, it's great to see him being cast in 
other movies too. He’s such a fabulous 
human being; you always root for him 


to succeed.” 


CLAIRE FORLANI (Mallrats): “She's very 
actressy. She 
tends to over- 

think the job. 
She's very, very 
} serious about 
acting, and 
sometimes peo- 
ple tend to think 
you’ re eccentric 
when you’re 
that serious. But 
she’s a good 
friend, and never lets anything get in the 
way of the job.” 





STAN LEE (Mallrats): “He’s corny, gen- 
uinely corny, but in a really nice way. 
He's always cracking jokes, but the jokes 
are real groaners, and he knows it. He’s 
in on the joke, too. That's just his sense of 
humor. And he’s just filled with goodwill. 
He doesn’t have an unkind word for any- 
body, and believe me, | tried to get 











“Joey Lauren Adams will 

always be very special to me. 

It was out of our relationship 
that Chasing Amy came about.’ 


KEVIN SMITH on Joey Lauren Adams 


something out of 
him. He's the kind 
of person you 
wish your grand- 
father was. He’s 
interesting, viva- 
cious. He’s in his 
‘70s and he's still 
kickin’ it. He’s 
genuine fun.” 





ALAN RCEMAN (Dogma): “He's proba- 
bly the best actor 
I've ever worked 
with. He’s defi- 
nitely an ‘actor's 
actor,’ a guy who 
cares about the 
craft. He always 
| asks questions. He 
has to know the 
rationale behind 
every line ina 
script. But it’s not 
irritating. It’s really rather refreshing, 
because you know he really cares. And 
that rubs off on others. He’s a great guy to 
have around.” 





ELIZA DUSHKU Vay and Silent Bob Strike 
Back): “Eliza, 
she’s a live wire 
and a half, 
man. And she’s 
just whip-smart 
for her age. 
She makes you 
forget that she 
|] just turned 20. 
| She's been act- 
ing for 10 
years, so she’s 
really savvy 
about the business. And she’s very tomboy, 
very much one of the guys. She can curse 
your head off and drink you under 
the table. 

Do you know what she did with a lot 








of her Buffy money? She sent it to her 
brother who works in the Peace Corps to 
help poor families in other countries. She’s 
got it all in spades—attractive, talented, 
very bright.” 


JASON BIGGS 
f (Jay and Silent 
Bob Strike Back): 
“| worked with 
him for two days. 
He’s a good guy, 
good sense of 
humor, and he’s 
from Jersey, so 
that’s a plus. He 
had no problem 
lampooning him- 
self in his role, which is nice to see.” 





MARK HAMILL (Jay and Silent Bob Strike 
Back): “Mark 
Hamill is...well, 
Mark Hamill is 
a living icon. It 
sounds corny, 
but it’s true. You 
sit there and talk 
to Mark Hamill 
and some part 
of you—I don’t 
care who you 
are—says, ‘This 
is Luke f---ing 
Skywalker!’ This 
is one of our modern-day Greek myths. 
“He tells a great story. | mean, he'll tell 
you some 20-minute story about when they 
were making Star Wars, and your jaw is 
just on the ground the entire time. He’s 
very funny, very theatrical. You remember 
when you're talking to him that this is a 
dude who's played the Elephant Man on 
Broadway. He's very aware of the audi- 
ence. He's always on stage, and that really 
comes through when he’s telling a story. 
Sometimes you get the feeling you’re not 
having a conversation with Mark; Mark is 








having a conversation at you. But it’s so 
keen to be around.” 


JAMES VAN 
DER BEEK (Jay 
and Silent Bob 
Strike Back): 
“He was a real 
good egg. | 
give James 
van der Beek 
huge props 
because his 
role is also 
very _ self- 
effacing. He 
read the script 
and said, ‘I have no problem going out 
there and playing myself, and poking fun 
at myself.’ A lot of actors won't do that. 
I's a bold thing to go out there and ham 
it up, when so much of your credibility 
depends on image.” 





JOEY LAUREN ADAMS (Chasing Amy): 
“Wow... Wow. 
What do you 
say? Joey will 
always be very 
special to me, 
because it was 
out of our rela- 
tionship that 
Chasing Amy 
came about. 
She was the 
most worldly 
person | had 
ever dealt with at that point. She had lived 
a very big life, and | had not. Had | not 
dated Joey, | doubt | would be married to 
my wife today. After dating Joey, | could 
date anyone on the planet. She taught me 
that much.” 


Wizard icon Jim McLauchlin just had to 


sit there and listen to Kevin for this fea- 
ture. He thinks Kevin's dreamy. 
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PS COREL 


ver wonder where all of Kevin Smith’s wacky movie 
magic comes from? 

Well, it ain’t from Hollywood—nope, li'l Kevin calls Red 
Bank, N.J., home when he’s not traveling the country making 
films, like this August's Jay and Silent Bob Strike Back. The 
director’s pretty much dedicated his career to showing 
off how terrible...uh...terribly cool the great state of New 
Jersey is. So, what better place to track Kevin down than his 
own backyard? 


INTO THE VIEW ASKEW OFFICE | 
AND ON TO GLORY 








by mike 


IME AGKEW VIEW 


One Wizarp staffer’s pitiful hunt for Kevin Smith and the View 


cotton 





Sure, lovable Kev didn’t return phone calls...uh...he even 
hung up on us once. But he won’t mind an old friend popping 
by, right? 

After a tough and treacherous trip down the infamous Gar- 
den State Parkway and a wrestling match with one 70-year-old 
security guard, your hero and Wizaro staff writer Mike Cotton 
(that’s me) finally made it into the View Askew offices in the 
heart of Red Bank. 

But the real work was just beginning... 











Oh, sure, scheduling an appoint- 
ment might work, but who needs 
that? Nah, | saw Tomb Raider, so | 
can easily sneak past View Askew 
Receptionist Amy Nobles. Hey, look 
at that... found a quarter. This just 
keeps getting better and better. 






THROUGH THE FRONT OFFICE 


















*GIGGLE* 
r ‘TIS BETTER TO 

ASK FORGIVENESS 
THAN PERMISSION 
THAT'S WHAT BILL 
CLINTON AND | 
ALWAYS SAY. 
















So this is how the other half lives? Movie 
SS é posters, tons of original comic book art and 
== | statues of his leading men. Some might call 
Kevin Smith's office a monument to his own 
artistic vision...1 think I'll call it “Melvin.” 


WHAT'S 
THAT? SURE 
THIS IS KEVIN 
SMITH...UH HUH... 
YEAH, SIGN ME UP 
FOR DUDE, WHERE'S £ 
MY CAR II! 


LI'L KEVP 


DUDE, 
YOU'RE FREAKING 
US OUT...TRY THE 
STORES AND PLEASE, 


oT; 


SPOT AGAIN. 




















If you’re looking for the 
hippest spot in Red Bank, N.J., 
(which ain’t too hard...the first 
runner-up is the Wal-Mart), 
then you’d better hit Jay & 
Silent Bob’s Secret Stash— 
Kevin Smith’s very own comic 
book and swag station. 




























WHY DION'T 
| THINK OF IT 
BEFORE? WHERE 
BETTER TO LOOK FOR 
KEV THAN HIS OWN 
COMIC BOOK SHOP, 
SAY & SILENT 
BO0B’S SECRET 
STASHS 





& Es 


THE SECRET STASH DOUBLED AS 
BRODIE'S COMIC BOOK STORE IN 
THIS AUGUST'S UAY AND SILENT 
BOB STRIKE BACK. 


























Is it me or does this 






> Hr OKA», 
place smell? It's a smell WALT, GIVE 
of secrets, pizza and IT UP=-WHERE'S 
THAT SILENT 


lies! Lies, | say! It may 
take some rough stuff, 
but I’m sure Store Man- 
ager Walt Flannagan 
will finally give me the 
truth on Kev’s location 
faster than a comic 
groupie drops her 
drawers for Alex Ross! 


GUY YOU CALL 
A BossP A WEED-FRENZY. 
YOU AIN'T SO 







re WALT'S DOG, MENTIONED IN KEVIN'S 
MOVIES FO WELL, YOU KNOW...HE 
HAS A HUGE...UH...S@UEAK TOY. 


WALT MAY RUN THE STORE, BUT! [_ 
THINK WE ALL KNOW WHO HAS 
THE REAL POWER...DON'T WEP 
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Ever wonder where all the cool art 
from Kevin's films go? A ton of them 
go right to Red Bank and are 
housed at the View Askew offices 
and at Jay & Silent Bob’s Secret 
Stash. Hey, | wonder if they’ve got 
any extras back here? 





COOL SWAG FROM KEVIN'S 
MOVIE, CHASING AMY. 











BANKY'S SKETCH TO ILLUS- 
TRATE HOLDEN'S WOMAN 
PROBLEM IN CHASING AMY, 
DRAWN BY MOVIE PRO- 
DUCER SCOTT MOSIER! 







Jim Keyser 


VUMPING JEHOSAFATSS IT! ie 
AND JASON MEWES'S COSTUMES FROM a ee 
MALLRATS...JESUS, IS THAT THE SMELL HEY, THOSE 
OF SUCCESS OR CHEESE DOGS: ' 5 JINKERS ARE 
AFTER ALL! 


Mm THERE'S EVEN SOME PAGES FROM THE BLUNTMAN 
AND CHRONIC COMIC FROM CHASING AMY. MIKE 
ALRED DID THE COVERS, AND MATT BRUNDAGE 
DID THE INTERIORS. 


Paul Schiraldi 











If you’re looking for 
Kevin Smith movie mem- 
orabilia, there’s no better 
place than inside the 
Stash. From Dogma to 
Chasing Amy to Mallrats 
to Clerks, it’s all here. 
Hell, maybe | should 
snag some and sell it on 
the ‘net! 


= 
= 
£ 


Wow, I may not be a religious 
man, but there’s no way this 
ain’t a sign. With Buddy Christ 
right in front of me and no 
atheists around, | can’t think of 
any other way to get Kev to 
show up... 


Photos by Jim Keyser 


















































HOLY MOLEY, 
WALT FLANNAGAN 
HAS THE STRENGTH 
OF 10 MEN! 





Eeek! Maybe | should have listened to the ; 
signs that say, ‘Don’t touch!’ Oh, | haven’t 
been touched like this since | paid for it. Get : 
rough, Walt...rough. I’m a bad boy! @ : 





















WANNA TO 


o VIEW ASKEW YOURSELF? 
ALL YO 


HVE 0 DO IS HIT THE WEB! 





Mike Cotton didn’t meet Kevin Smith, and you can’t either. 
Pe OURO UT ac RICE CCRC Guu RTT 
a tour of View Askew on the site, it’s got tons of info on all 
of Kevin Smith’s projects, past and present. There's a gallery 
MAMIE ECAC MGC m Catan NIT) 


usenet ames ee mCP 
Te UCU UR MCR URAC Na 
questions to Smith. Tell him that Wizard sent you; just 
CMRI RC Teen WO) EM) sy Ub Cee 


Wizard 17). ees) spectacular 31 





































hen Wizard called me up 
and asked me to do this bit, 
| was pretty intimidated. I’m 


pretty instinctive about my art: rarely 
do | ever verbalize what | do or why | 
do it. Also, I’ve inked my own work 
for so long, | can barely pencil. 
So most of this is inked, as | do light 
breakdowns and go right into ink. I'll 
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do my best to decode my approach for you. Keep in mind, 
I'm not telling you how to draw Jay and Bob, but explain- 
ing how to draw them. To each their own, as other 
Bob and Jay artists, like Fredrego and Jim Mahfood, 
have shown you in their various ways. The most important 
thing is this—have fun. These are fun characters. If you’re 
not enjoying what you're doing, no matter how nice— 
throw it out! Enjoy yourself, that’s what Jay and Bob would 
want you to do! 


_JAY AND BOB-COMPARE! 


iy td al you rons call » : 
re 


oe Nt rar rh be 
a CA girls say, 
ictal Reread 
ce ae 
nn Jay. Bob's jacket will add to 
PACD aa tks ey CUT A 
a) TPAC Sr cur Recor Tur nee 
casi beard and hat add to his width. 
i rence in posture. Although both 
0) ete nf Tae oem) 
ee ‘anything physically- he's all 
there, an Oe eR I pe! 
ee COME Coat 
rr) Ce Cs PC ae 








| can’t draw Kevin Smith or Jason Mewes, but ! con 
draw Jay and Bob. | don’t do likenesses, but | cap- 
Ay cence LTR UCT UTHLOA UL eee cite 
UCase es Un eC Getteu Te Ay 
CCRC ECHO UCRUT ICS Cee IKCICiSCHO nt att 
their essence-who they are, what they feel like. Jay 
and Bob aren't about looks; they're not posers. 
PMC CU MMe inact ce 
LCM Mma eCm maniac y 
PUT a NAC CTL CTL LASetu een ea 
get the FEEL. Mahfood didn’t draw likenesses, the 
Oe ia Mee UC TL Cuttceeen IT 
CCU Natasa mea CM oe CCC legato) cl 
TTT lla LCT Cbs ToT pes lL 11 
LOCY CUM eu 








wizard (USSRREE TET) spectacutar 35 





Jay’s head is like o bloated banana. He has bigger eyes than 
Bob, and more of his eyelid shows, as if he’s slightly more tired 
than Bob. His brows are light and open with a UFO/boomerang 
PUA re eect aU ICME RSTO OLac RCC] 
Un eee eee Se TLRS CO OE fee ong 
straighten it out when he’s in action, using it to accentuate his 
PINAL vat aT eee CTT ED} 


Okay, Jay and Bob's faces are just like their heads. Jay is 
long, Bob is wide... uh, you know what | mean... 


Bob's head is like an overfilled water 
TULARC AN a TC Yer Te TSE LC 
His eyes are soft and kind, like a puppy 
Caen Cem UMA MAT TH ie) 
little sleepy-looking, but more alert 
SNUB AI SMS ACSC 
PTCA as Ute Cem Mec tT 2 
AUT ECACC am NR 
PYAR MNCL LIC ISELIN 
Cte gr ere area )) 


SVMaen Oe Uma LR eT eo 


rT ik ena 
Bob's nose is shorter, rounder than Jay's. It’s good for sniffing bi ae a ee ati : mu 


PTC Ca eS INE OTR RI R CLE MUISUOS OTC) sie ae 

i Cts Cree eee Atle ule 
POTS Ar mC COTM cee OMe tice ater 
think he uses tweezers to groom himself. (Figure C) 3 


EASES EOC RUe CCAM CUT Me aC CM LACUS 
PNT STRUM CCT CUT MMT Me COUTTS a MUSE dL 
SUCRE ee S eee WTS SICH EUINUUI UT an (aTeltC 


HANDS! Well, | hate to draw hands, so let's 
ARTs asserts de Cam a3 
PNAS CRU CILCN UII 
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This is what makes the work come alive for 
me. It’s the form, the shape. It’s those darned 
dotted lines, circles, cones and ovals you see 
TOCCOA CI ML Tc 
NSCOR UCR MTC LC 
LEPC LCOS Ey ALON Cat 
SP UTTeh aU T Sane ee CONT Maa at 1 
CTE arse NCIC MUTI CaM LCM) 
deadlines, but tangents (lines that connect or 
CR ICRIC COMA OCR ICACC 
Cem CRTC ae Ctl ae ees TL | 
can be used to create a unified form or shape 
to create something iconic, something instant- 
ACC rol CRORE CT 
Nea MCR LAC ICTR SCH 
CCeee TCU Reais emr ls eam 
MESSI N MO) act Cas nT ea Ct) 
PO esUTT mm COTM CCM TOS 
Lam een CCM Lett TCM ec 
love how they draw, but once on a page, bad | 
composition and cluttered imagery can ruin | 
PACU CM CMOTUMU UTC yat atu ACC | 
ACSC Reet apc 
CTO OIC F | 
SCS MCA CN IEME MCR CTT 
Se ARCOM AS UT eMm i T LMa LT) 
FOTN Lae THOT a CLT co | 
PTA CTI a MLL CCTs 
map, giving depth and contour (hopefully) to 
Pe ORI 


Tae eee TCA McLee Cee LF 
PUMICE MOT eC TCM LIC 
are on a horizontal “loop,” saying “you 
MCE OAT RSI UNCC TMC Le CR 
You're at eye level, yo.” 


ACC COME OCLC 
down into line 2 (before curving off into its 
TMC CTe OM) AACR CMT SIC 
SRA ATG Tt ey 


DMO SIMA CCAC INC 
Tan or eMC 
Ae NTT CMTC A TT cH IEC 
Te LLM CMT LSC A 
Se CST LACT SCULPT GIT 
CSIC SAS CRU IT MCC AC Ld 














POSERS! 





ALAC IEN ON ERCOICTatL Tt eee Ta TOLLS Acces 


pians! That's right, they like the chicks, but they can dance too! 
~ Like | said, these guys are all about fun, and if it doesn’t show in 


PCCM CUM CLR) Sar ana Ta 
} These are not perfect guys. Break the rules with them. Hey look, 1 


OOM Rm NE Ce LA WS 


“borderline cartoons. Reality is a drag, especially for these guys, so 


POUR RSC ICCTA nes 


These were a thoughts CCT ATP MUR OL RSLS LR STOR : 
ATARI COR Ute Tumis Cea LAL CTR eso CORT NCL Ce 


~ Powers Co-Creator Michael Avon Oeming says he is drawing a whole lot of penises for the new Bluntman 
Hees a UE LLU eae a = 
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From sex to Star Wars, Kevin Smith always has something in mind 


evin Smith’s movies are full 
of one thing—opinions. 
rom the serious to the 


mundane to the downright trivial, 
Smith’s characters are quick to spout 
off views on everything from orga- 
nized religion to sex to Star Wars. 
Some of them are his personal 
views, and others are just his char- 
acters on clever rants. Taken 
together, they're a collection of both 
deep and shallow thoughts from a 
pop culture fanatic—so get ready 
to dive into the mind of Kevin Smith. 


ON LIFE 

“Empire had the better ending: 
Luke gets his hand cut off, and 
finds out Vader's his father; Han 
gets frozen and taken away by 
Boba Fett. It ends on such a down 
note. And that's life—a series of 
down endings. All Jedi had was 


a bunch of Muppets.” 
-Dante (Brian O'Halloran), 


eeeeescccesocces eccccccccs 


ON EATING OYSTERS 

“Through the Looking Glass—that 
poem, ‘The Walrus and the Car- 
penter’—that’s an indictment of 
organized religion. The Walrus, 
with his girth and good nature, 
obviously refers either to Buddha 
or, with his tusks, the Hindu ele- 
phant god, Lord Ganesha. That 
takes care of your Eastern reli- 
gions. Now, the carpenter, which 
is an obvious reference to Jesus 
Christ, who was raised a carpen- 


ter’s son, he represents the West- 
ern religions. Now in the poem, 
what do they do? They dupe all 
these oysters into following them, 
and then proceed to shuck and 
devour the helpless creatures en 
masse. | don’t know what that says 
to you, but to me, it says that fol- 
lowing these faiths based on 
mythological figures ensured the 
destruction of one’s inner being. 
Organized religion destroys who 
we are by inhibiting our actions, 
by inhibiting our decisions out of 
fear of some intangible parent fig- 
ure who shakes a finger at us from 
thousands of years ago and says, 
‘Do it, and I'll f---in’ spank you!’” 
-Loki (Matt Damon), Dogma 


ON HOCKEY PLAYERS 
“Guys who play hockey are merely 
making up for their penile defi- 
ciencies by carrying big sticks.” 
-Alyssa (Joey Lauren 
Adams), Chasing Amy 


ON FAITH 

“Faith is like a glass of water. 
When you’re young, the glass is 
full, and it’s easy to fill up. But the 
older you get, the bigger the glass 
gets, and the same amount of 
water doesn’t fill the glass any- 
more. Periodically, the glass has 
to be refilled.” 

-Liz (Janeane Garofalo), 





ON PRIORITIES 

“...all the money, all the women, 
even all the comic books in the 
world, they can’t substitute for that 


one person. Trust me, true believer.” 
-Stan Lee (Stan Lee), Malirats 


ON LIFE’S GREATEST JOy 
“No pleasure, no rapture, no exquis- 
ite sin greater than central air.” 
-Azreal (Jason Lee), 


ON WHAT COUNTS 

“When a girl says it’s a good size— 
i's a nice way of saying it’s too small.” 
-Rene (Shannen Doherty), 
Malirats 


ON JESUS’ ETHNICITY 
“Jesus wasn’t white. Jesus was 
black. White folks only want to 
hear the good s---. Life eternal, a 
place in God’s Heaven. But as soon 
as you hear that you're getting this 
good s--- from a black Jesus, ya 
freak. And that, my friends, is 
called hypocrisy. A black man can 
steal your stereo, but he can’t be 
your savior.” 

-Rufus (Chris Rock), Dogma 


Perec ccesescccsccccccsosces eccccee 


ON FANATICISM 
“| just think it’s better to have ideas. 
You can change an idea. Chang- 
ing a belief is trickier. People die for 
it. People kill for it.” 
-Rufus (Chris Rock), Dogma 
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DC COMICS CHIMES IN 


THE QUOTE: 


DAES NGA ECM MaRS TURE aon CTL 
her fallopian tubes could handle his sperm? | guarantee he blows 

PH CCHCH RSI MMIC Ie Tcen TL CCT Ara 
PON MRT ase UCI ne NUTT an ean eeu 
alien, for Christ’s sake. His Kryptonian biological makeup is 
enhanced by Earth’s yellow sun. If Lois gets a tan, the kid could 


Me ea MR Cou RLU LLG 
PT ate esc furor as 
to carry his kid. The only way he could 
ST RUT COACH s CI 
condom, but that would kill him.” 
-Brodie (Jason Lee), Mallrats 


THE RESPONSE: 
MNT TiuNS TY aut 
professionally for the last 16 years, 
and having witnessed the super- 
UTM CAME Les 
Cea ACRE le ctle 
for Lois's life! And not having X- 
IASC eMC 
ACCES NIC ALCS 
CORSET CTT eRNTL TC 
to say, Lois is always smiling 
Pieuee cee 
aCe Cen cH ce 
FANG ries 


ON RELIGIOUS PERSECUTION 
“Now the Emperor is kind of a spiritual 
figure. He’s like the pope for the 
dark side of the Force. He's a holy man; 
a shaman, kind of, albeit an evil one. If 
the head of the Empire is a priest of some 
sort, then it stands to reason that the gov- 
ernment is therefore one based on 
religion. Hence, the Empire was a fas- 
cist theocracy, and the rebel forces were 
battling against religious persecution.” 
-Randal (Jeff Anderson), 
Clerks 


ON STRATEGY 

“If your enemies know where you 
are, don’t be there.” 

-Rufus (Chris Rock), Dogma 


eeecccccccccccccce eeccccccccsesscsce 


ON THE BIBLE 
“The message is what counts. But 
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folks who build their faith on that 


message should be colorblind.” 
-Rufus (Chris Rock), Dogma 


Coeeccecceccscecsccocccssesseseseeees 


ON FINDING ‘THE ONE’ 

“You know, there’s a million fine- 
looking women in the world, but they 
don’t all bring you lasagna at work. 
Most of them just cheat on you.” 
-Not-So-Silent Bob (Kevin 
Smith), Clerks 


ON MACAULAY CULKIN 
MOVIES 

“The one about the kid by himself in 
his house, burglars trying to come in 
and he fights them off. Somebody 
sold their soul to Satan to get the 
grosses on that piece of s--- up.” 
-Serendipity (Salma Hayek), 
Dogma 








ON MASS MURDER 

“A construction job of that magnitude 
[the new Death Star] would require a 
helluva lot more manpower than the 
Imperial army had to offer. I'll bet there 


were independent contractors work- 


ing on that thing: plumbers, aluminum 
siders, roofers. In order to get it built 
quickly and quietly, they'd hire any- 
body who could do the job. Do you 
think the average Stormtrooper knows 
how to install a toilet main? All they 
know is killing and white uniforms. All 
those innocent contractors hired to do 
a job were killed—casualties of a war 
they had nothing to do with.” 
-Randal Jeff Anderson), 
Clerks 


ON MAKING AN EFFORT 

“Do, or do not—there is no try.” 
-Silent Bob (Kevin Smith quot- 
ing Yoda) Chasing Amy 


ON GENDER-BENDING 

“The whole [Bible is] gender-biased. A 
woman's responsible for Original Sin. 
A woman cuts Samson’s coif of power. 
A woman asks for the head of John the 
Baptist. Read that book again sometime. 
Women are painted as bigger antago- 
nists than the Egyptians and Romans 
combined. It stinks.” 

-Serendipity (Salma Hayek), 
Dogma 


ON MARRIAGE 

“Waste of time if you ask me. My 
grandmother always said, ‘Why 
buy the cow when you can get the 
sex for free?’” 

-Brodie Jason Lee), Malirats 


ON KNOWING YOUR MARKET 
“Over- or underweight guys who don’t 
get laid—they’ re our bread and butter.” 
-Holden (Ben Affleck), 
Chasing Amy 


ON THE LAWS OF THE FOOD 
COURT 

“Eateries that operate within the desig- 
nated square downstairs qualify as food 
court. Anything outside of said desig- 
nated square is considered an 








autonomous unit for mid-mall snacking.” 
-Brodie (Jason Lee), Mallirats 


ON DWELLING ON THE PAST 
“You face forward, or you face the 
possibility of shock and damage.” 
-Brodie (Jason Lee), Mallrats 


ON GOD 

“He's got a great sense of humor. Take 
sex, for example—there’s nothing 
funnier than the ridiculous faces you 
people make mid-coitus.” 
-Metatron (Alan Rickman), 
Dogma 


ON THE TRUTH BEHIND 
RIVERDALE 

“Archie was the bitch and Jughead was 
the butch—that’s why Jughead wears 
that crown-looking hat all the time: He’s 
the king of Queen Archie’s world.” 
-Hooper (Dwight Ewell), 
Chasing Amy 


ON TAKING THE LORD’S NAME 
“His only real beef with mankind is the 
s--- that gets carried out in His name: 
wars, bigotry, televangelism. The big 
one, though, is the factioning of all the 
religions. He said mankind got it all 
wrong by taking a good idea and build- 
ing a belief structure on it.” 

-Rufus (Chris Rock), Dogma 


ON LIVING LIFE 

“Adventure. Excitement. A Jedi 
craves not these things.” 

-Silent Bob (Kevin Smith) Malirats 


ON GOING TO CHURCH 
“People don’t go to church to feel 
spiritual anymore. They go to church 
and feel bored. But they keep going 
every week, just out of habit.” 
-Bartieby (Ben Affleck), Dogma 


ON RESPONSIBILITY 

“Elvis was an artist, but that didn’t 
stop him from joining the service in 
time of war. That’s why he’s the king.” 
-Serendipity (Salma Hayek), 

Dogma @ 


LL 


TM Sco asa Ce Com MTR RTC Rist ORR NCTM ea 4a 
Collector: "So basically, you just trace.” 
MRS RCAC IIRC UMM I RSC ROH UCM MUTUAL 
then does the drawing truly take shape.” 
Collector: “You go over what he draws with a pen—that's tracing.” 
-Banky (Jason Lee) and Collector (Scott Mosier), Chasing Amy 


“The reality is that inkers do just trace! We trace * 
pencil lines with crowquill pens and brushes. We 
TOCA CRN EMU ey Cl 
is good. When it’s nof, we are freakin’ artistic 
geniuses sent in to save the day and career of the 


Pee UAC RA RU LCL Rc Kec Aan 


the penciler that has to do most of the hard work. 
URSICHC MTN CM leccetelan TIT Aces cet se 
CSCC I eee QC OU RRT Tt 
matter how well acted and written it is.” 
STUN AR UL Cla Le Cuac it ts 
star (a cameo, anyway) in Chasing Amy ~~ 


UL A 


BLO CS MOAI MUM e Cesta cee 
OST ee CUM TeLCON SLA mr CW AL OAC Cag kate ecy Te 
itual brother, with the Force and all that s---. Then this cracker 
Se Cle Sees mins M CLINT IRC EMT] 
Ce SCAT CLIT R Lee URI ag RCL) 
NUT asl CC Tes MLC agate Tem yt Eu) 
Vader's hood—the Death Star. Jedi’s the most insult- 
ing installment, because Vader's beautiful, black 
PT HAST UM UMN sLia saute erent] 
a feeble, crusty old white man! They're trying to tell 
is Tec us cecal Ce CLUS La 

Srey a Outils iyi y 


PAC enlCtieca rate kere umes case CLs 
Co INSU RATUCR CrCl) 
GOT ma ene Mita] 
Cee Citee Cor ceel tra csc (at) 
OSCR CIEE | 
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All of the View Askew movies’ inside jokes, random cameos 
ELMS eee eM lim eC tele lh 


nal retentives love Kevin Smith. 
Aside from being witty, 
thought-provoking and jam- 


packed with funny, Smith’s movies are 
full of nods to everything from comics 
to films to other Kevin Smith movies. 
Heck, it's gotten to the point where find- 
ing all the in-jokes has become nothing 
short of a sport for Smith’s fans. 
Missed a few things yourself? Not 
to worry. We’ve gone over all of 
Kevin's films with the finest technol- 
ogy (okay, okay, so we “borrowed” 
our folks’ big-screen TV and 
DVD player when they were 
visiting Aunt Agnes) and 
talked with the big guy him- 
self to get the lowdown on 
the movies’ themes, deleted 
scenes, hidden references— 
you name it. 
Besides learnin’ way more 
than is probably legal, we 
managed to assemble the ulti- 
mate guide to Kevin Smith’s 
movies. So get out yer stop- 
watches, the popcorn and a 
stack of DVDs...it’s showtime! 


CLERKS 

Miramax, 1994 

Cast: Brian O'Halloran (Dante 
Hicks), Jeff Anderson (Randal 
Graves), Marilyn Ghigliotti 
(Veronica Loughran), Lisa 
Spoonhauer (Caitlin Bree), 


Jason Mewes (Jay), Kevin Smith (Silent 
Bob), Scott Mosier (Willam/Angry 
Hockey-Playing Customer/Angry 
Mourner), Scott Schiaffo (Chewlie’s Rep) 
IN A NUTSHELL: And you thought your 
life sucked... 

Besides having a lousy job at the 
Quick Stop convenience store, Dante is 
still in love with his high school girlfriend 
Caitlin while having a current relation- 
ship with Veronica. Even though it’s 
supposed to be his day off, Dante gets 
called into work on Saturday and spends 


matthew brady 





the day “clerking” with his best friend, 
Randal, who works at the video shop 
next door. Besides discussing women, 
life and Star Wars, the rest of that event- 
ful day on the job includes a rooftop 
hockey game, funeral, death in the store 
and a knock-down, drag-out fight. The 
film also introduces Jay and Silent Bob, 
and sets up much of the recurring con- 
tinuity in Smith’s Askewniverse films 
(Smith’s production company’s called 
View Askew), including the death of Julie 
Dwyer, the cause of Caitlin Bree’s break- 


Opposite: © Miramax Films. All Clerks photos: © Miramax. Films 


FOR YOUR CONVENIENCE The original Clerks crew (from left) Lisa Spoonhauer, Jeff Anderson, 
Brian O'Halloran and Marilyn Chigliotti enjoyed the hell out of 1994. Check out the Smith and the store that launched 
the stories on the opposing page. 
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CLERKS’ CLERKS Dante and Randall started the pop culture criticism Smith became known for. 


down, and other back-story elements that 
will be relentlessly repeated over his next 
few films. 

For Smith, this was the important one— 
his first film that introduced the bearded 
director to the world. Why, without Clerks, 
chances are you wouldn’t be reading this 
article...or this magazine! 

REFERENCES: While not as many as his 
other films (hey, the guy's gotta set up some 
continuity first, y/know), there are still quite 
a few good ones. Just start your timer with 
the opening Miramax logo, and read on... 
° 0:00:06—First appearance of the 
View Askew Clown—originally drawn by 
Walt Flanagan 

* 0:00:40—The comic references begin—a 
Batman cup is on a shelf in Dante’s bedroom. 


He 


BiG HELIUM DOG 
Miter Merl aM Eton ISU TOUN sccm CCR 
description is Sesame Street on crack. Big Helium 
Dog is a zany comedy written and directed by a 
friend of Smith’s, Bryan Lynch (who was on the 
minority comics creators panel in Chasing Amy, 
MAURIE 

“Big Helium Dog was kind of like Kentucky 
HUCMSCS Aa ALCL 
OU COLRCIC A Vtg Mees ee cra a 
NUMER CITC OTRO NC 
CM Tey a eMC Te a SUC 





46 


© 0:02:43—Quick Stop. The same store 
Kevin Smith was working at while he made 
Clerks. He could only film after hours when 
the store was closed, which is why the story 
included the shutters always being down, 
so the audience couldn’t see that it was 
really nighttime. 

*® 0:03:42—The newspapers Dante lifts 
from the box are The Asbury Park Press, the 
same as seen in the opening credits of 
Chasing Amy. 

© 0:15:00—Willam Black (a.k.a. Snow- 











ball), as played by Scott Mosier, 
is theoretically the same Willam 
in Mallrats, even though he’s 
played by the rather broad Ethan 
Suplee, and Clerks takes place 
the day after Mallrats. Don’t think 
about it too much, or your head- 
‘Il start to hurt. 

© 0:20:25—Jeff Anderson (Ran- 
dal) originally auditioned for the 
role of Jay. Additionally, Smith 
wrote the role of Randal for him- 
self—that’s why Randal has all 
the best lines. 

© 0:20:49—"No time for love, 
Dr. Jones,” originally said by 
Short Round in Indiana Jones 
and the Temple of Doom. 

* 0:23:29—Caitlin Bree got her 
first name from a character on one 
of Smith’s favorite teen television 
series: Degrassi Junior High. 

® 0:49:48—Randal tells Dante 
that Julie Dwyer died from a 
brain embolism while swimming 
in the YMCA pool. We learn in Mallrats 
that Julie was swimming to lose weight 
quickly, after T.S. told her the television 
camera added 10 pounds. And yes, Ran- 
dal actually meant that Julie died the day 
before yesterday, since Clerks takes place 
on Saturday, and Mallrats on Friday. Don’t 
obsess on the exact times, or you'll have 
an embolism too. 

© 0:51:16—Randal’s cousin Walter, who 
died after breaking his neck. Yup, that’s 
the same cousin Walter that Brodie refers 





SNOOCHING THE BOOCHY Kevin Smith begins to enjoy the perks of being a director. 








CLEAN UP, AISLE 5 Dante and Randal burn off some calories with the famed candy fight. 


to in Mallrats. Hence, Randal and Brodie 
are cousins. 

© 0:52:59—Julie’s wake at the Posten 
Funeral Home. We learn in Chasing Amy 
that Alyssa was inside at the wake. 

¢ 0:58:53—The girl that comes in is 
Heather Jones, sister to Alyssa (Chasing 
Amy) and Tricia (Mallrats). Alyssa and 
Caitlin used to hang out together. 

¢ 1:11:26—Randal is clearly a product 
of pop culture and junk food. While watch- 
ing porno, he’s eating Apple Jacks, drinking 
Yoo Hoo, and has a stack of DC Comics in 
front of him. Sounds like a typical Friday 
night fo us.... 

e 1:16:11—“Salsa Shark’”—Randal’s goof- 
ing off with the tortilla chip is a reference 
to Jaws, something that shows up in each 
of Smith’s films. 

® 1:21:22—Jay gives Dante some words 
of wisdom from his grandmother. Just like 
Brodie gives grandmotherly advice to T.S. 
in Mallrats. 

® 1:31:21—Jay and Silent Bob will return 
in Dogma? Huh? Actually, Smith wrote 
Dogma at the same time as Clerks, but put 
it off until he had some more filmmaking 
experience under his belt. 

RUNNING THEMES: 

° Sidekicks and friendship between guys. 
“| tend to write about guys, and you can’t 
really write about guys unless it’s plural,” 
Smith said. “And that relationship of friend 
or best friend is the one that is the most 
intriguing to me. So it wasn’t really a con- 





oS 


scious effort of, ‘I’m going to do a series of 
movies about two guys.’ It just kind of hap- 
pened that way.” 

* Sexual history as a point of conflict in a 
relationship. This time, between Dante and 
Veronica. It’s a theme that'll return again and 
again in Smith’s movies. “I think that at a cer- 
tain point, the sexual frankness or the talk 
about other people’s pasts was a favorite 


topic of mine,” Smith said. “If you look at- 


Clerks, Mallrats and Chasing Amy, and then 
look at Dogma and Jay and Bob, it's not really 
evident any more. | think that Chasing Amy 
was kind of like the purging of that theme.” 
° The indecisive protagonist. Veronica or 
Caitlin, Caitlin or Veronica? Dante can’t 
make up his mind, and totally agonizes 
about it for the bulk of the movie. 

¢ An alienated relationship and attempts 
to make things right. Obviously, Dante is 
trying to return to how things were with 
Caitlin, but when he realizes that’s not 
what's best, he tries to repair his relation- 
ship with Veronica. 

° The hero receives wisdom that moti- 
vates change. In this case, Silent Bob’s 
“lasagna” line. “I thought it would be cool 
if | did speak at the end of the movie, and 
| did impart the one piece of advice,” Smith 
said. “That really started something. If you 
have a character that says nothing through- 
out the whole movie, when he does say 
something, it has a great impact.” 
DELETED SCENES: 

e A longer version of the Chewlie’s rep 


Se KEVIN SMITH] spectacular 




















inciting the crowd. Cut due to length. 

® Jay giving Willam the list of what he sells 
to Willam. Cut because Smith felt it was 
gratuitous. You knew Jay was selling drugs 
already, right? 

* Dante talking to Veronica. Originally, 
Veronica walked in and sat down beside 
Dante. Cut due to length. 

® Randal trying to talk a customer into rent 
ing Smokey and the Bandit 3. Again, cut 
due to length. 

® Dante talking on the phone and find- 
ing out his boss is in Vermont. Originally 
went on longer than the final version. Cut 
due to length. 

* Jay comparing himself to Dante at the 
end of the film. Went on and on and was 
redundant, according to Smith. 

¢ The Dante/Randal fight scene. The orig- 
inal version was much longer. Smith joked 
he was asleep while they filmed some of it, 
and cut out what he slept through, making 
it shorter. 

® The original ending. In the first cut of the 
film, Dante is shot and killed by a robber 
in the final minutes of the film. “We started 
showing it to people, and [indie film pro- 
ducer] John Pierson was the first guy to say 
we needed to do something with our end- 
ing. He pointed out how the audience grew 
to love the characters over 90 minutes and 
then | just killed one of them off because | 
didn’t know how to end the movie, and 
that we should lose it. | started looking at 
it again, and we lopped it off right before 
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we went to Sundance, and that really 
panned out for us.” 

FINAL ANALYSIS: “I think it’s a terrible- 
looking movie,” Smith said. “It looks so 
really, really bad. But that’s such a large 
part of its charm. It really wound up work- 
ing for us, and all in all, it was a really 
great start. From that little movie, every- 
thing else spawned, and every movie we 
did after that was tied directly into it. We 
did a cartoon—short-lived—but still, it 
was spawned from that movie. Everything 
that | have ever done professionally has 
come from that movie. It’s just responsible 
for so much. It really kicked my life into 
gear, and will always have a huge, spe- 
cial place in my heart. Without Clerks, | 
would still be jockeying a register in that 
convenience store.” 


MALLRATS 

Universal, 1995 

Cast: Shannen Doherty (Rene Mosier), 
Jeremy London (T.S. Flint), Jason Lee 
(Brodie Bruce), Claire Forlani (Brandi 
Svenning), Ben Affleck (Shannon Hamil- 
ton), Joey Lauren Adams (Gwen Turner), 
Renée Humphrey (Tricia Jones), Jason 
Mewes (Jay), Kevin Smith (Silent Bob), 
Ethan Suplee (Willam), Stan Lee (himself), 
Priscilla Barnes (Miss lvannah), Michael 
Rooker (Jared Svenning), Walt Flanagan 
(Walt Grover, the Fanboy), Bryan Johnson 
(Steve-Dave Pulasti), Scott Mosier (Roddy), 
Brian O'Halloran (Gil Hicks), Sven-Ole 
Thorsen (LaFours), Elizabeth Ashley (Gov- 
ernor Dalton—deleted) 

IN A NUTSHELL: When your heart's bro- 
ken and you don’t know what else to 
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Smith makes a cameo in this film, which was writ- 
ten by Matthew Gissing and Malcolm Ingram. 
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do...hit the mall. 

Both reeling from breakups with their 
girlfriends that morning, T.S. and Brodie 
head to the mall to mull over their troubles 
and just hang out. Meeting up with Jay 
and Silent Bob, the two come up with a 
plan to cause some chaos and win back 
their girlfriends by disrupting the television 
game show that T.S.’s girlfriend’s father is 
running. Both Brodie and T.S. grow up a 
notch or two as their plan plays out, and 
true love wins the day...with the help of 
Jay and Silent Bob, of course. 

With the success of Clerks, Smith was 
able to land his next film at a big studio 
(Universal), which saw him as the post- 
modern John Hughes. In retrospect, it’s easy 
to see that Smith works best alone, without 
studio interference. 

REFERENCES: The Askewniverse really kicks 
into gear here, as Mallrats is packed with 
comic book, science fiction, pop culture 
and Clerks references. Start the timer as 
soon as you see the Universal logo. 

* 0:00:45—Brodie’s narration begins by 
mentioning that his cousin is Walter. It’s the 
same cousin that Randal mentioned, so 
Brodie and Randal are cousins. 

© 0:01:42—The comic book version of 
Rene Mosier was drawn by Jae Lee (Inhu- 
mans) 

© 0:01:49—The comic book art for T.S. 
was drawn by Mike and Laura Allred 
(Madman; X-Force) 

© 0:01:56—Brodie’s art was by J. Scott 
Campbell (Gen! 3. Danger Girl) 

¢ 0:02:03—Brandi’s art was by Jason Pear- 
son (Body Bags) 

© 0:02:09—Shannon’s art was by Kirk van 
Wormer 

© 0:02:16—Gwen’s art was by Adam 


RAT TRAP Mallrats took Shannen Doherty from Beverly to the mall. Probably an upward move. 








Hughes (Tomb Raider) 

© 0:02:22—Tricia’s art was by comic 
painter Brian Stelfreeze (Batman) 

* 0:02:29—Jay and Silent Bob’s art was by 
Joe Quesada (Daredevil) and Jimmy 
Palmiotti (Punisher) 

* 0:02:36—Willam’s art was by Dave 
Johnson (Detective Comics) 

© 0:02:43—Stan Lee’s art was by Chuck 
Frazier 

© 0:02:49—Miss lvannah’s artwork was 
by Cully Hamner (Authority) and Karl Story 
(Nightwing) 

© 0:02:56—Jared Svenning’s art was by 
Ethan Van Sciver (X-Men) 

© 0:05:05—Brandi tells T.S. that Julie died 
in the pool after she had a brain embolism. 
Randal and Dante attend her wake in 
Clerks. 

° 0:07:19—Brodie’s got posters around 
his room featuring the X-Men, the Fantas- 
tic Four, Spider-Man and the Punisher. 
What, with Stan Lee in the movie, you’re 
gonna feature Superman posters? 

¢ 0:11:56—TS. tells Brodie about how he 
was going to ask Brandi to marry him as 
they rode the Jaws ride at Universal. The 
first blatant Jaws reference in the film. 

*® 0:14:38—When Willam snaps out of 
it, he says “poopietrim,” the same thing 
Rufus says when he wakes up on the train 
in Dogma. 

© 0:17:00—Silent Bob is trying a Jedi mind 
trick—a nod from Smith to Star Wars. 

© 0:17:47—Jay refers to Silent Bob as 
both Obi-Wan and MacGyver. Nods to 
Star Wars and the television series Mac- 
Gyver—obviously. 

© 0:17:53—The pet store has a sign adver- 
tising “Gerbils, Gerbils, Gerbils,” 
presumably making it the store Brodie’s 














cousin Walter frequented. 
© 0:19:01—Another Mar- 
vel reference: Jay wants 
Brodie to call him Wolver- 
ine as he and Silent Bob 
undertake their mission of 
sabotage. 

* 0:20:26—As Brodie and Ff 
TS. eat their cookies, they 
discuss the possibilities of 
Superman and Lois Lane | 
having children. Not very 
likely, according to Brodie. 
® 0:24:20—Silent Bob 
crashes into the dressing 
room where Gwen Turner 
is changing, giving a fairly 
good impression of Jack ff 
Nicholson from The Shin- 
ing. And “Gwen Turner” 
is a nod to Guin Turner, a 
friend of Smith’s who 
appears as the singer in 
Chasing Amy. 

© 0:25:06—That's Tricia 
Jones, sister to Heather from Clerks and to 
Alyssa from Chasing Amy. 

© 0:28:28—Walt is wearing a View Askew 
jersey. The number on the back, 37, is in 
reference to...uh...Veronica’s “special” 
number from Clerks. 

® 0:29:35—That's Silent Bob doing his Bat- 
man impersonation. 

° 0:31:09—Brodie gives T.S. words of wis- 
dom from his grandmother. Just like Jay 
gave Dante in Clerks. 

* 0:33:01—Rene is wearing a Degrassi 
High jacket. Again, a nod to Degrassi 
Junior High by Smith. 

* 0:38:28—Rather than color his dark hair 
gray, actor Michael Rooker opted to shave 
his head, a look, that Smith said, “made 
him look like Lex Luthor.” 

° 0:48:25—The network executive refers to 
the problems at the Governor's Ball. That 
scene was cut from the beginning of 
the film. 

© 0:52:17—"You’re nothing but a lot of 
talk and a badge!” is a line from The 
Untouchables. 

© 0:53:04—Willam calls Rene “Brenda,” 
the name of Shannen Doherty's character 
on Beverly Hills 90210. 

© 0:53:34—"Come, son of Jor-El, kneel 
before Zod!” is what Zod (Terence Stamp) 
said to Superman (Christopher Reeve) in 
Superman Il. 

* 0:53:47—Silent Bob used the Vulcan 
nerve pinch on the guards. A nod to Star 
Trek, naturally. 

* 0:54:42—Silent Bob pulls out a grap- 
pling hook gun and attaches it to his utility 
belt. Just like in Batman. 





* 0:55:08—Jay asks Silent Bob where he 
gets all those wonderful toys. Reminiscent 
of the Joker asking the same question about 
the Caped Crusader in Batman. 

© 0:55:54—TS. tries on a Clerks hat, and 
then tosses it away. 


* 1:02:44—Spike, Mike, Slackers & Dykes: 





A Guided Tour Across a Decade of Amer- 
ican Independent Cinema is a book by 
John Pierson that mentions Smith and his 
success with Clerks...as well as his flop 
with Mallrats (the book was completed after 
the film opened). 

® 1:03:25—Smith caught some grief for 





YOUNG & RESTING Claire Forlani and Jeremy London stay attractive and hip in Mallrats. 
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GREAT APE The orangutan from Mal/rats mentally goes over his lines. 


not mentioning Jack Kirby during Stan’s 
monologue about creating Marvel heroes. 
© 1:03:46—Yes, if you're keeping track, 
Brodie just gave Stan Lee the stink-palm. 
e 1:09:57—Gil Hicks (played by 
Brian O'Halloran) is Dante’s identical 
cousin. Yes, cousin. 

© 1:18:58—Brodie tells the crowd about his 
cousin Walter—the same cousin Randal 
talked about in Clerks. 

e 1:25:04—Silent Bob’s efforts to mentally 
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move the tape are a nod to Luke Skywalker 
using the Force to move his lightsaber in the 
Wampo’s cave in The Empire Strikes Back. 
® 1:27:41—Silent Bob quotes Yoda. 

¢ 1:29:51—LaFours was with Tricia 
because he helped her with some of the 
research for her book. The scene of them 
together was cut, but the ending remained. 
RUNNING THEMES: 

© Sidekicks and friendship between guys. 
Brodie and T.S., obviously. “Two friends 
hanging out and talking about their prob- 
lems, among other things,” Smith said. 
© Sexual history as a point of conflict in a 
relationship. Not as strongly brought out 
in Mallrats, but T.S. did have trouble with 
Gwen’s escapades while they were dating. 
© The indecisive protagonist. At times, it 
seems that Brodie is about to deck T.S. 
because he can’t make up his mind about 
what to do with Brandi. 

¢ An alienated relationship and attempts 
to make things right. Two of them: Brodie 
and Rene, and T.S. and Brandi. 

© The hero receives wisdom that moti- 
vates change. Miss lvannah and Stan Lee 
offer up the wisdom this time out, moti- 
vating T.S. and Brodie, respectively, to 
make changes in their lives. “Silent Bob 
didn’t have much wisdom to pass on in 
Mallrats,” Smith said. “| wind up quot- 
ing Star Wars, but the people loved it.” 
© Youth versus the establishment. A new 
one for Smith, and present mostly because 
the studio wanted a “smart Porky's.” “It 


was my homage to John Hughes’ films and, 
of course, Animal House,” Smith said. “Kids 
standing against what they’re being told 
to do is part of it.” 

DELETED SCENES: There’s a boatload of 
‘em, including... 

¢ The original, seven-minute-plus Animal 
House-esque opening set at the Governor's 
Ball. There was a huge misunderstanding 
that made it appear that T.S. and Brandi 
had tried to shoot the Governor, resulting 
in the Governor tearing up the check that 
would have helped fund Mr. Svenning’s 
television stations. It turned into a gigantic 
mess. “It just laid there,” Smith said. “The 
big problem with it too was that it was an 
eight- or nine-minute sequence, and in a 
movie called Mallrats, you've got to get to 
the mall as quickly as possible. At that 
point, with the first cut, we didn’t get to the 
mall until the half-hour mark.” 

e Smith tried a couple of different openings, 
one with a voice-over by Brodie that 
revealed he had been born at the mall, 
gave some of the mall's history, had another 
Jaws reference and, oddly, started at the 
end of the film, and then set up the film to 
show how he got there. Another optional 
opening had Brodie doing a voice-over 
with a joke about his father. 

¢ Asa result of the lost opening, footage that 
had the characters recognizing T.S. from the 
news was cut from scenes with T.S. and 
Willam, Jay, Shannon and Gil Hicks. 

¢ There was additional footage with the kids 
on a trip to see the Easter Bunny, Steve-Dave 
and Walter at Comic Toast, Brodie getting 
beaten up, a scene with Jay and Tricia, the 
scene between LaFours and Tricia and a 
ripped-off line from Animal House. 

¢ An alternate take of Tricia’s tape of Shan- 
non had him dressing up as a woman 
before he has sex with Tricia. 

¢ Finally, a deleted jailhouse love scene at 
the end, which showed Ben Affleck on the 
receiving end of some affection from his cell- 
mate—and liking it. “That was [producer] 
Jim Jacks’ decision,” Smith said. “He said the 
jail scene was too harsh. The thought was 
that you don’t end a comedy with a dude 
getting it from his cellmate, but | disagree— 
| think you do end a comedy with a dude 
getting the love from his cellmate, and start- 
ing to like it. That's one of those things that | 
wish we'd left in as well. Ben’s groaning in 
pain, and then is easing into it. It was quick, 
and really funny.” 

FINAL ANALYSIS: “It didn’t work theatri- 
cally, but it worked for a large portion of 
our audience,” Smith said. “It's still the only 
movie we really get bashed for, and | insti- 
gate a lot of that bashing myself. Of all the 
people that come up to us and say they 
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All Chasing Amy photos: Lorenzo Bevilaqua © Miramax Films 


like the flicks, though, that's the one they cite 
the most. Of the fans we have and the ones 
I’ve dealt with, well over 50 percent hold 
Mallrats as their favorite movie. It’s really 
kind of bizarre, so | guess, in the end, it 
found its audience.” 


CHASING AMY 
Miramax, 1997 

Cast: Ben Affleck (Holden), Jason Lee 
(Banky), Joey Lauren Adams (Alyssa), 
Dwight Ewell (Hooper), Jason Mewes (Jay), 
Kevin Smith (Silent Bob), Ethan Suplee 
(Willam, the fan), Scott Mosier (Collector), 
Casey Affleck (Kid at Convention), Guine- 
vere Turner (singer at Meow Mix club), 
Brian O'Halloran (Executive #1), Matt 
Damon (Executive #2), Illeana Douglas 
(Alyssa’s roommate—deleted), Walt Flana- 
gan (Walt Grover—deleted), Bryan Johnson 
(Steve-Dave Pulasti—deleted) 

IN A NUTSHELL: A decidedly different 
love story... 

Best friends Holden and Banky have 
just hit it big with their comic, Bluntman 
and Chronic (based on Jay and Silent Bob). 
Just as life is hitting a groove, in comes 
Alyssa Jones, a female comic creator with 
whom Holden falls hopelessly in love. Prob- 
lem is, she’s a lesbian. (So now she’s twice 
as hot!) Banky and Holden’s relationship 
is sorely tested by his relationship with 
Alyssa, and just when things begin to look 
promising with her, Holden becomes 


HOT STUFF Joey Lauren Adams and Ben Affleck: too attractive to 
work in comics? You be the judge! 








obsessed about her past and can’t let it go. 
In a ballsy, desperate move, Holden tries to 
save both relationships, with less-than- 
spectacular results. 

Back on his own turf with Miramax, 
Smith made Chasing Amy with a modest 
budget. Earning widespread accolades for 
its depth and maturity, this film really put 
Smith on the map as one of the best young 
filmmakers working today. Amy’s depth 
and success assured Smith’s audience that 
he was back on track, as 
well as conditioned them for 
the even more serious film 
to come, Dogma. 
REFERENCES: Lots and lots 
and lots. Start the counter 
when the Miramax logo 
appears. 

¢ 0:00:55—The Asbury 
Park Press—the same paper 
Dante steals to stock the 
store in Clerks. The story in 
the paper says that Holden 
and Banky’s first comic was 
entitled 37. 
* 0:01:03—Artwork by 
Madman comic creator 
Mike Allred 
© 0:01:06—Bluntman and 
Chronic bust into R.S.T. 
Video and call Randal a 
rude name from Clerks. Rick 
Derris is one of the villains. 
* 0:01:37—As shown in 
the mock-up of the industry 
newspaper Comic Shop 
News, 37 features a scene 
with a high school guidance 
counselor in search of the 


SMOKES ‘N SAUSAGE Nicotine is part of Silent Bob’s delicious, imbalanced breakfast. 





perfect dozen eggs. 

® 0:01:56—That’s LaFours from Mallrats 
on the cover of Bluntman and Chronic. 

¢ 0:03:01—The comic convention was 
fake, set up by the production company. 
* 0:03:05—Look quick! That’s Stewart 
Morales on the right in the Harris Comics 
booth. That's where Wizard Entertainment's 
Director of Sales used to work before com- 
ing to Wizard. 

* 0:03:10 —Mike Allred plays himself. 
 0:06:19—The art for White Huntin’ Coon 
was drawn by now Marvel Editor-in-Chief, 
Joe Quesada, and inker extraordinaire 
Jimmy Palmiotti. 

* 0:14:01—Holden offers Alyssa advice 
that his grandmother told him. Just like 
Brodie and Jay in the films before him. 

* 0:17:02—Banky suggests that they 
should get a pizza and watch Degrassi 
Junior High, one of Smith’s favorite televi- 
sion shows. 

© 0:20:49—Alyssa tells Holden her best 
friend did a dead guy in the bathroom of 
the Quick Stop. That would've been Caitlin 
Bree. (Her friend, not the dead guy...) 

© 0:21:58—That's Guin Turner, the name- 
sake of Joey Lauren Adams’ character in 
Mallrats. 

* 0:27:41—The scene around the table is 
a tip of the hat to a similar scene in Jaws 
when the three men were on the boat, hunt- 
ing the shark and comparing scars. 

° 0:37:56—Alyssa reveals she was in love 
with Caitlin Bree from Clerks. 

° 0:44:48—Alyssa is wearing a jacket with 
the Justice League on the back. 

¢ 0:44:57—Banky is wearing a Madman 
T-shirt. 

® 0:47:56—The original comic art on the 
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GAME OVER? Video games or hot lesbians? Holden and Banky know their priorities. 


walls of Banky and Holden’s studio included 
Grendel pages by Matt Wagner. 

* 1:13:19—The comic book the litle kid 
asks Hooper to sign is actually an issue of 
The Avengers. 

® 1:25:11—Jay calls the waitress Flo, a 
reference to the ‘80s television series Alice. 
@ 1:26:27—Silent Bob wears a Batman 
pin, and Jay calls Holden Mysterio, the 
Marvel Comics villain who Smith would 
have commit suicide in a Daredevil story 
arc he later wrote. 

* 1:32:07—Jay says he and Silent Bob 
are catching a bus to Chi-Town (Chicago). 
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That's why they're in Illinois at the begin- 
ning of Dogma. 
* 1:32:51—Silent Bob quotes Yoda. 
© 1:44:37—Joe Quesada and Jimmy 
Palmiotti are at the table, signing comics. 
RUNNING THEMES: 
e Sidekicks and friendship between guys. 
While the relationship between Holden and 
Banky was the focus, Smith threw his audi- 
ences for a loop this time, with many fans 
thinking Banky could have been gay, and 
actually in love with Holden. “We really 
blended the sexual confusion of the other 
two movies,” Smith said, “and upped the 
ante a great deal to the point where it was 
fun to know that we had a certain audi- 
ence out there that we could throw an 
enormous curveball at with the issue of 
sexual preference in terms of Banky. It 
was great fo play with the audience that 
way. To take guys of a certain mindset, 
gp and then spin it—to throw a new con- 
cept at them and hopefully enlighten 
\ them just a little bit. That was really 
gratifying.” 
\¢ Sexual history as a point of con- 
flict in a relationship. Fingercuffs, 
anyone? Perhaps the most emotionally 


A wrenching scene in all of Smith's movies 


takes place when Holden confronts Alyssa 
about her past outside the hockey rink. 
“Making that movie in general was kind 
of cathartic and very therapeutic, and | 
was able to finally get rid of all that 
garbage that | carried as a person who 
was very much like Holden, with a hang- 
up with girlfriends’ pasts,” Smith said. 

© The indecisive protagonist ultimately 
tries to repair two alienated relation- 
ships at one time—with disastrous 





results. “Guys tend to be far more stupid 
than girls, and it takes a long time to get 
a notion across,” Smith said. “It wound 
up working very well in the first two 
movies, and it works enormously well in 
Chasing Amy, because it feels like there 
is so much more at stake in Chasing Amy. 
It’s not an action movie, so the fate of the 
world is not in anyone's hands, but it feels 
like there’s more at stake with his rumi- 
nation and his inability to come to terms 
with her past. That third-act realization is 
slapped into him by the woman he loves 
is incredibly effective.” 

® The hero receives wisdom that moti- 
vates change. Silent Bob once again dishes 
up advice, this time, telling Holden the 
“Chasing Amy” story. “We upped the ante 
with Bob, and used that notion to its most 
logical conclusion,” Smith said. “Not only 
does Bob impart the advice, but he imparts 
the biggest piece of advice in the whole 
movie, which explains the title and shifts 
the plot.” 

DELETED SCENES: Again, plenty of neat 
stuff was left on the cutting room floor, 
including: 

e Holden and Banky’s run-in with Steve- 
Dave and Walt at the Comicology shop 
(which is now Jay & Silent Bob’s Secret 
Stash!). “That was supposed to be pre- 
credit, and it felt like the audience we were 
trying to reach with the movie could've 
been alienated by all of this comic book 
talk right at the start of the movie,” Smith 
said. “Suddenly, these guys are talking 
about this comic book they're publishing, 
and these dudes are jumping down their 
throats about how they sold out and what- 
not. We just did away with the sideshow, 
and focused on the story.” 

* Holden and Alyssa’s dart game origi- 
nally went on longer, but was cut due to 
length and not really moving the story 
along. “When | write, the characters tend 
to repeat themselves over and over in one 
way or another, so a lot of the second and 
third repeats tend to go away,” Smith said. 
© Holden meeting Alyssa’s roommate, who 
lays into him for wanting to “change” 
Alyssa. “It was like beating a dead horse,” 
Smith said. “It wasn’t Illeana’s fault— she 
was written as being a stereotypical les- 
bian, short of having a bad butch haircut. 
She was a little harsh and in-your-face, so 
it felt like it really didn’t do the movie much 
service and it kind of hurt the rest of the 
story, so we pulled it.” 

e Alyssa originally watched Holden and 
Banky playing video games, and made 
some catty remarks about hockey. Length 
did it in. 


® Alyssa’s speech about living in a more tol 








erant age. Too long, and too much soap- 
boxing, according to Smith. 

© The fight between Banky and Holden in 
the studio went on a little longer than Smith 
felt necessary. 

FINAL ANALYSIS: “Happy as hell,” Smith 
said. “Even with Mallrats tanking, I've got 
no complaints, because it led to Chasing 
Amy. If Mallrats had been a success, | 
don’t think we would’ve done Chasing 
Amy the way we did it. But because it did, 
we went back to our ‘roots’ and did this 
small budget movie for only 250 grand, 
and also tried to stretch a little bit more, 
and try to do something a little more emo- 
tional and a little more mature. But overall, 
no complaints.” 


DOGMA 
Lions Gate, 1999 
Cast: Ben Affleck (Bartleby), Matt Damon 
(Loki), Linda Fiorentino (Bethany Sloane), 
George Carlin (Cardinal Glick), Salma 
Hayek (Serendipity), Jason Lee (Azrael), 
Jason Mewes (Jay), Kevin Smith (Silent 
Bob), Alan Rickman (Metatron), Chris Rock 
(Rufus), Alanis Morissette (God), Jeff Ander- 
son (gun salesman), Brian O'Halloran 
(Grant Hicks), Janeane Garofalo (Liz), 
Dwight Ewell (gang leader), Bryan Johnson 
(protestor #1, Steve-Dave Pulasti), Walt 
Flanagan (protestor #2, Walt Grover), Bar- 
ret Hackney (Stygian Triplet), Jared 
Pfenningwerth (Stygian Triplet), Kiatro Saku- 
rai (Stygian Triplet), Scott Mosier 
(smooching seaman), Ethan Suplee (voice 
of Noman, the Golgothan) 

IN A NUTSHELL: Doin’ the work of 
the Lord... 

Finding a loophole in God’s law, 
two banished angels, Loki and 
Bartleby, plot to get back into 
Heaven, and by doing so negate 
all existence. To stop them, the forces 
of Heaven have recruited the last 
descendant of Jesus Christ, the 13th 
Apostle...and Jay and Silent Bob. 
Apparently, God’s got a great sense 
o’ humor. Unfortunately, forces from 
Hell have aligned to stop them. On 
an adventure that travels from Wis- 
consin to New Jersey, the groups 
meet, battle and finally have it out 
at St. Michael's cathedral in good ol’ 
Red Bank, N.J. 

A triumph for Smith, Dogma 
generated incredible attention, from 
critics who loved it to Catholic pro- 
testors who hated it, and everyone 
in between. It offered big-name 
stars, fairly heavy subject matter, 
and lols of in-jokes and references 



























After Mallrats, Dogma showed that Smith 
could do big-budget with a serious story, 
opening the doors for his fifth movie, and 
all that will come after. 

REFERENCES: Lots of comic, Askewniverse 
and pop culture spots this time around as 
well. Start the counter just before the dis- 
claimer appears. 

* 0:01:43—One of the Stygian triplets 
wears a Hellboy T-shirt throughout the film. 
© 0:03:44—Grant Hicks (Brian O’Hallo- 
ran), yet another of the identical Hicks clan 


KEVI N’ S ANGELS Ben Affleck and Matt Damon are hunting with no good will in Dogma. 


from New Jersey. He’s reporting for K-REL, 
the same call letters of the radio station 
from Mallrats and Chasing Amy. 

© 0:10:18 — Madman comic creator Mike 
Allred is a parishioner at the church ser- 
vice, while Batman group editor Bob 
Schreck and Clerks artist Jim Mahfood sit 
behind Bethany. 

¢ 0:10:52—The two protestors who accost 
Liz are Walt and Steve-Dave. 

© 0:28:49—The gun store clerk is played by 
Jeff Anderson, who played Randal in Clerks. 
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to keep his longtime fans happy. FANTASTIC FOUR Chris Rock, Kevin Smith, Jason Mewes and Linda Fiorentino in Dogma. 





* 0:36:19—"“Whose house? Run’s house!” 
is a line from the Run-DMC song “Run’s 
House.” It can also be heard at the begin- 
ning of Chasing Amy. 

¢ 0:39:39—Rutus tells Jay, “Back off, 
Kato,” a reference to the Green Hornet's 
sidekick. 

© 0:46:38—The leader of the gang in the 
strip joint is Dwight Ewell, Hooper from 
Chasing Amy. 

¢ 0:47:01—There’s an Independent Spirit 
award (a kind of indie-film Oscar won 
for Chasing Amy) among the trophies in 
the Mooby board room. 

¢ 0:53:21—“And [that’s] one to grow on” 
is how the public service announcements 
that ran at the end of the Super-Friends 
cartoons would end. 

¢ 0:55:34—Serendipity is describing 
Home Alone, directed by John Hughes. 
© 0:59:24—The Golgothan resembles 
Clayface from Batman: The Animated 
Series in appearance. 

e 1:01:54—Behind Azrael in the toy store 
is a Graphitti Designs display, featuring 
Madman, Grendel and Mage merchan- 
dise. They also make View Askew goodies. 
¢1:04:48—As Bethany enters the dining 
car, you can hear Jay recounting some 
of his and Silent Bob’s adventures from 
Mallrats. 

e 1:09:51—Rufus says “poopietrim” as 
he wakes up, the same thing Willam said 
as he was snapped out of his trance in 
Mallrats. 

e ]:12:57—There's a poster for Nails cig- 
arettes on the train. The small print reads, 
“Available at all Quick Stop locations...” 
¢ 1:13:59—"No ticket.” A reference to 
the line from Indiana Jones and the Last 
Crusade when Indy threw Nazis off the 
zeppelin. 
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SCREAM 3 
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premiere screening, and | was really dreading 
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we should give Jay and Bob a shot, and do it in 
away that they didn’t kind of overstay their wel- 
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CHASING AMI Smith and Ben Affleck are great buddies in real life. 


©1:33:05—"Mr. McGee, don’t make me 
angry. You wouldn’t like me when I’m 
angry,” was a line from The Incredible 
Hulk television series. It was also used in 
John Hughes’ Weird Science. 

° 1:35:31—Azrael taps his forehead, 
points and nods to Bethany when she fig- 
ures out the details. Just like Superman 
did to Lex Luthor when Luthor figured out 
he switched the power-stealing gizmo at 
the end of Superman Il. 

¢ 1:40:57—Bartleby’s rage against the 
humans was inspired by Alan Moore’s 
Miracleman story where Miracleman and 
villain Jonny Bates battled to the death in 
London, brutally destroying the city. 

* 1:54:53—Silent Bob carrying Bethany 


_ 


looks just like the cover to Crisis on Infi- 
nite Earths #7, where a crying Superman 
held a dead Supergirl. 

© 1:55:33—"Wax on, wax off.” The same 
philosophy taught by Mr. Miyagi in The 
Karate Kid. 

e 1:56:02—“She can rebuild you...” a 
nod to a similar line used at the opening 
of The Six Million Dollar Man TV series. 
© 1:59:53—Jay tells Silent Bob that they 
should go to Quick Stop, a reference to 
where they'll start in the next movie. 
RUNNING THEMES: 

© Sidekicks and friendship between guys. 
This time, two angels, Loki and Bartleby, 
who completely switch roles during the 
film. “You can see Bartleby change on the 
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HEAVENLY VOICES Director Smith addresses the voice of God (Alan Rickman). 





wizard KEVIN SMITH] SPC CtaQACUWI!?S 2-0... "= 


train,” Smith said. “I guess 
it comes when he 
becomes absolutely frus- 
trated and reaching the 
end of his wits—as if 
expulsion from Heaven ff 
and eons on Earth wasn’t 
enough, someone’s going 
to try to kill them for sim- 
ply trying to go home. 
That all becomes very 
clear to him at that 
moment, and to him, it's, 
‘F— it, I'm tired of being 
the nice guy.’ ” 

® The indecisive protag- 
onist needs a kick in the 
can from the wise char- 
acter. More than 
indecisive, Bethany flat- 
out rejects the traditional J 
“call to adventure” when 
she learns the details. 
Metatron has to convince 
her she’s the only one for 
the job. “Her acceptance of what she is 
and what she has to do is a lot more grave 
than Dante realizing that he can take 
charge of his own life, or Brodie realizing 
that he should introduce Rene to his mom,” 
Smith said. “The stakes are much higher 
for Bethany to accept that she is the only 
person who can do this job: save the 
world.” 

¢ An alienated relationship and attempts 
to make things right. Both Bethany and 





advances. 








BAT-GIRL Linda Fiorentino fends off Jay's smooth 


ia 


KEVIN SENT Do fallen angels Loki and Bartleby get frequent flier miles? 


Bartleby wax philosophical about their 
broken relationships on the train, and ulti- 
mately, both have damaged relationships 
with God that they want to repair—no 
matter what the cost, in Bartleby’s case. 
DELETED SCENES: There were over 100 
minutes of the film left on the cutting room 
floor. Some of the highlights include: 

¢ Another fight with the Stygian triplets 
on the road was cut for length and gra- 
tuitousness, but the three were shown 
beaten up later, regardless. 

° Rutus tells Bethany about who the Sty- 
gian Triplets are: three kids who killed an 
infant for kicks that later died together. 
Not really needed in the long run—they 
were bad-asses, and that was that. 
eThe “Fat Albert” scene in the strip club, 
which started as an almost-fight, and 
a revelation that Silent Bob doesn’t carry 
a gun. “Jay goes off on Bob, saying, 
‘You've been my muscle all this time 
and you don’t have a gun? | wouldn’t 
have said all that sh— if I’d known that 
you didn’t have a gun!’ It looks like they 
are about to buy it and then they get 
inspired by Serendipity and they jump 
on stage and sing Fat Albert and the 
gang jives on that. We cut it because it 
was too long.” 

¢ A commercial for Hosties, a Catholic 
breakfast cereal that was part of the 
Catholicism WOW! Campaign never 
made it to screen. But you can see a 
box of Hosties in Cardinal Glick’s office. 
¢ Azrael’s impassioned speech in the 
bar about the nature of evil and Hell. 
“Azrael goes off on what Hell is and why 





humans have created it themselves,” Smith 
said. “How it went from being an absence 
of God to a place of torture and that’s 
because of the human desire or the human 
notion that we have to be punished for 
everything. It’s a really well-sound-mixed 
scene, and in the original version of it he 
tells Bethany if you want to see what Hell 
looks like, then close your eyes. And we 
were supposed to do five minutes of 
grotesque hellish imagery and then he 
pulls his hands away and she collapses. 
And he says, ‘I'd rather not exist than go 
back to that.’ It just slowed the pace of 
the film.” 

* Bethany and Silent Bob’s adventures in 
the hospital were very reduced—includ- 
ing a Stygian with a burned-off face and 
a final, epic battle between the Golgo- 
than and Silent Bob. 

FINAL ANALYSIS: “The success of Dogma 
was a larger personal victory, because 
we were talking about a subject that isn’t 
very commercial—we made a comedy 
about religion and people went,” Smith 
said. “That doesn’t happen. People don’t 
like to go to movies about religion or faith 
or spirituality. So that felt very victorious; 
it felt like the message got out there, that 
people were understanding it and that's 
what it’s all about. Communication. Throw 
your message into a dark theater and see 
if anyone responds. And it seems like 


they responded.” @ 


For more inside references and info 
on Kevin Smith’s films, go to wizard 
world.com. 
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How Clerks: The Animated Series went 


f you've read this far, you’re proba- 
I familiar with the movie Clerks. 
But you may not know much about 
the short-lived animated series, and the 
nightmarish story behind it. Brace your- 
self—the story is as painful as a hockey 
stick to the face. 

Kevin Smith and Scott Mosier, who 
met at the Vancouver Film School, 
were working on Mallrats when they dis- 
covered that the unexpected “indie” suc- 
cess of their previous partnership, Clerks, 
had inspired a surprising project: a half- 
hour Clerks live-action TV pilot for 
Disney TV. “We weren't really involved, 
and it came out pretty awtul,” s 
Mosier. The prospective series didn’t sell, 
but the effort, as well as a deep love 
for The Simpsons, inspired Smith to take 
Clerks in another direction—a cartoon. 

In early 1998, Smith and Mosier 
hooked up with David Mandel, a former 
writer for Saturday Night Live and 
Seinfeld (author of the infamous “Bizarro 
Jerry’ episode) to pound out a proposal 
for a Clerks animated series. The series 
was signed by Miramax, the studio dis- 
tributing Smith’s films, and then pitched 
to every major U.S. network and cable 
company. UPN offered to buy 12 
episodes and ABC offered six, but UPN’s 
shaky future led Smith to sign with ABC 
in early 1999. 

At first, ABC seemed very excited 
about Clerks, which was budgeted at 
between $500,000-$700,000 per 
episode. (The original film’s budget 
was $27,000.) The series was 
announced to the press, and ABC even 
aired a commercial for the show during 
the Super Bowl. But somewhere along 
the line, things soured. The debut, orig- 
inally a mid-season replacement, was 
pushed back to post-sweeps, then to a 
summer airing. For all intents, Clerks 
was dumped. 












from stud to dud to stud again 


“We were obviously really upset,” 
says Mosier. “Kevin went out to the 
press and was retelling the story of 
how they completely f---ed us over. By 
the time the show came out, it was like 
no one was even talking to each other. 
We aired twice, and then they just 
yanked us off.” 

Although there was talk of re-editing 
the six completed episodes into a fea- 
ture—perhaps hosted by Chris Rock as 
a Tales from the Cryptstyle antholo- 
gy—Clerks languished on the shelves 
for many months. But in February, 
Miramax released a two-DVD set of 
Clerks Uncensored, which featured not 
only all six episodes, but copious sup- 
plemental material. The following is a 
rundown on the entire series in the 
order it was meant to be aired. 


EPISODE 1: 


‘The Pilot” or “Leonardo Leonardo 
Returns and Dante Has an Important 
Decision to Make” (Never Aired) 


andy 


CLEANS CH OUT 


mangels 


GUEST VOICES: 
Charles Barkley 
sTORY: Evil billionaire Leonardo 
Leonardo opens Leonardo Tower and a 
new mall-sized Quicker Stop store, in 
order to drive Quick Stop and RST 
Video out of business. Dante and 
Randal discover that his real plans are 
much more devious, involving caveman 
Canadians, enslaved workers in an 
undergound city, robots and apes. 
QUOTABLES: 

Dante: “What were you thinking, 
Silas?” 

Boy: “I—I’m sorry, Mr. Dante. They— 
they said you wouldn't care because 
your expectations for a fair deal have 
been dulled after years spent at this 
soul-crushing less-than-minimum-wage 
hellhole.” 

THE INSIDE STORY: “They [ABC] 
wanted a real pilot. It was our attempt 
at bringing you into the universe and 
opening up the town a little bit,” David 
Mandel says. “There’s a world outside 


Alec Baldwin, 





DOUBLE TROUBLE Leonardo Leonardo plots the doom of our heroes 
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the convenience store. That was our real 
goal there.” Leonardo was “obviously Lex 
Luthor-inspired—and Mr. Burns; the idea 
that they have this arch nemesis who's 
really trying to destroy them and they’re 
not aware of it.” 


EPISODE 2: 

“The Clipshow Wherein Dante and 
Randal are Locked in the Freezer and 
Remember Some of the Great Moments in 
Their Lives” (Aired June 7, 2000) 


GUEST VOICES: Alec Baldwin, 
Charles Barkley, Gilbert Gottfried, 
Gwyneth Paltrow 


STORY: Randal and Dante are accidentally 
locked in the Quick Stop freezer. They 
reminisce about past adventures, including 
events from the first episode, celebrities who 
have stopped by the store, Randal’s mail- 
order husband and previous times they 
were locked in the freezer. When Jay and 
Silent Bob arrive to free them, things go 
from bad to worse. 

QUOTABLES: 

Jay: “Man, it’s cold in here. Like that planet 
Hoth in Empire.” 

Dante: “We've already made that Star 
Wars reference.” 

Jay: “If we had a lightsaber, | could voom 
voom snikt snikt snikt waaaooooohhhh Jedi 
slice up tubby here and we could crawl 
inside him and stay warm for the night.” 
THE INSIDE STORY: ‘There's nothing 
worse in life than a clips show,” says 
Mandel. “Had the first episode aired first as 
it was supposed to, followed by the second 
episode, it would have been a really funny 
joke.” A controversial moment edited for TV 
(but included on the DVD) has Dante and 
Randal watching Steven Spielberg's opus 
Flinstone’s List. Mandel says, “It has nothing 
to do with Judaism or the Holocaust. It has 





HEAT STROKE Dante checks the A.C. while 
Randal flips out. 
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SMOKIN’ MONKEY ‘ou will believe a primate 
can smoke! 


to do with bad Steven Spielberg movies and 
his ability to over-sentimentalize. ..” 


EPISODE 3: 
“Leonardo is Caught in the Grip of an 
Outbreak of Randal’s Imagination and 
Patrick Swayze Either Does or Doesn't 
Work in the New Pet Store” (Never aired) 

GUEST VOICES: Alec Baldwin, Charles 
Barkley, Al Franken, Gilbert Gottfried, 
James Woods 

STORY: In response to fan mail, Dante 
and Randal introduce a token new black 
character, Lando. Randal sells a spoiled 
shipment of frozen burritos to Leonardo, 
who may have contracted the deadly 
Motaba virus from a monkey at the new 
pet store next door (which, it appears, 
Patrick Swayze is working at). The gov- 
ernment soon arrives to quarantine the 
store, and Jay and Silent Bob teach the 
monkey to smoke. 

QUOTABLES: 

Baklava: “Now, we're going to have to 
draw blood samples to see if you've been 
infected, and I'm afraid we'll need to take a 
complete sexual history from both of you.” 

Dante: “What?” 

Baklava: “That's standard virus procedure. 
And here to take your sexual histories are 
two giggling girls.” 

THE INSIDE STORY: The virus story 
was actually based on an idea 
Smith had suggested to the produc- 
ers of the Clerks live-action pilot; 
when they rejected it, he stored it 
for the future. And after Patrick 
Swayze turned his voice role down, 
lawyers demanded specifics about 
every line of dialogue. “All these 
memos went back and forth about 
how you can and cannot make fun 
of Patrick Swayze,” notes Mandel, 


shaking his head. 
EPISODE 4: 


“A Dissertation on the American 
Justice System by People Who Have 


Never Been Inside a Courtroom, Let Alone 
Know Anything About the Law, but Have 
Seen Way Too Many Legal Thrillers” 
(Aired May 31, 2000) 

GUEST VOICES: Charles Barkley, 
Michael Buffer, Paul Dini, Grant Hill, Phil 
LaMarr, Kenny Mayne, Michael 
McKean, Reggie Miller, Dan Patrick, 
Judge Reinhold 

STORY: Randal is put in charge of Quick 
Stop for a day and does a lousy job. 
When Jay slips on soda spilled on the 
floor, he decides to sue Quick Stop and 
Dante for $10 million, with a high-pow- 
ered lawyer representing him. Randal 
ends up defending Dante in The People’s 
Court. Among his witnesses are George 
Lucas (voiced by Dini), whom he grills about 
lame aspects of Phantom Menace before 
demanding his $8 back. The episode ends 
with a bizarre sequence written as if by 
Japanese animators on crack, parodying 
Pokémon and other anime. 
QUOTABLES: 

Randal (to George Lucas): “Isn't it true you 
knew this was a bad movie—that you wrote 
it over a weekend but kept telling people it 
was done for years?” 

Lawyer: “Objection, Your Honor! The pod 
race was pretty cool.” 

THE INSIDE STORY: “The case itself 
didn’t particularly make any sense,” 
Mandel says about the fourth episode. “It 
was just a chance to be really silly in a 
courtroom.” He also loves the episode's 
anime ending. “People who hated the entire 
episode at least would admit the manga 
ending was funny. That's my voice at the 
end. I'm the crazed Chinese announcer.” 


EPISODE 5: 

“Dante and Randal and Jay and Silent Bob 
and a Bunch of New Characters and Lando 
Take Part in a Whole Bunch of Movie 
Parodies, Including, But Not Exclusive to, 
The Bad News Bears, The Last Starfighter, 
Indiana Jones and the Temple Of Doom, 


PLAINTIFF: 
CONFUSED, 10 MILLION DOLLARS 





JUDGING AMY Jay throws down with the Quick 
Stop over slippage. 











PYRAMID SCHEME Randal gets the violent treatment after beating Pharaoh. 


Plus a High School Reunion” (Never aired) 
GUEST VOICES: Alec Baldwin, Charles 
Barkley, Phil LaMarr, Michael McKean 
STORY: At the Leonardo High reunion, 
Randal learns that every single girl he ever 
dated is now a lesbian, Dante gets beaten 
up by the baseball team he used to manage 
in high school and Leonardo isn’t even 
voted the most evil billionaire in the class. 
After a night spent drowning their sorrows 
in drink, Leonardo offers Dante the chance 
to coach a group of physically challenged 
and foreign litle-leaguers. Also, Randal 
beats the old Pharoah video game and is 
whisked away by government agents. 
QUOTABLES: 

Randal: “Off the top of my head, I'd say 
these men are in the employ of some super- 
secret federal agency, which created 
Pharaoh as a recruitment device for the ulti- 
mate warriors of the digital age.” 

Agent: “Oh, you're very good.” 

THE INSIDE STORY: The recurring 
motif in the episode—that every woman 
who comes in contact with Randal becomes 
a lesbian—is taken a step further by the fact 
that all of the women are thereafter voiced 
by male actors. Mandel: “It was really 
based on this idea that Randal is so bad of 
a date that women he slept with have no 
choice but to turn into not just lesbians, but 
beyond lesbians—into stereotypical voiced- 
by-men lesbians.” 


EPISODE 6: 

“The Last Episode Ever” (Never aired) 
GUEST VOICES: Alec Baldwin, Kevin 
McDonald, Mark McKinney, Julia Sweeney 
STORY: After a visit to a comics conven- 
tion, Dante and Randal are convinced their 
lives must be more like their movie. Thus, the 





rest of the episode takes place solely in the 
store, as Dante prepares for a date with ex- 
girlfriend Caitlin. Strange things keep hap- 
pening outside when a carnival sets up 
across the street, complete with freakshows, 
vampires, attacking gorillas, a cannibalistic 
Brazilian soccer team, the President of the 
United States and Alan Thicke. The show’s 
writing/production staff (Smith, Mandel, 
Mosier, Brian Kelley and Steve Lookner) 
also make an appearance. 
QUOTABLES: 

Mooby-Shirted Fan: “Yeah, | wanted to ask 
you how little you guys sold out for, and 
what it feels like to have no soul and a black 
heart. Oh, oh, and when will Ellen be guest- 
ing on your very gay show?” 

THE INSIDE STORY: ‘There was a 
sense on Kevin's part that if this was the last 
episode we were ever going to do,” Mandel 
says. “This is the episode which is very 
much for the fan of the original. We call into 


STAFF INFECTION Smith (left) and the gang invade Episode 6. 
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LORD WILLING, KEVIN'S NEXT 
MOTION PICTORE WILL BE ANIMATED 


Mee CTuIUrC at le eae a li(la dle cy 
Unrest ncaa @( 10,63 
PCO RUT Sei ce TL CaCl Ti 
Bae ey eC rece Cu aT 
US ee MLR aes ISM CMC 
Me TCO C HME ES CT Meant 
Same a co ICC TI} 
doing it, so there’s a very good chance this is 
CPN em ty : 
Aa unas nen tneRc iT 
see cme CTT Th TC waa AT-M 
POCA CUeM CIC RTCA TC LIC a 
Weert ee ram EMM UBC TIT 
Scarpa nT cata 
be a trailer for it on Kevin's new movie—Lord 
TT emo CnC Lean 1 
ra ae 
MCR UU TMU Um OlCl ie ICM Ney 
CUTCLAU LUC RUT RMmes ese VCC RaM LTR tc 
PRC MCCH OL CIMINO UE Ta CUTS 
Pear eva) Dect estticicerl inet 
surprisingly well. And now we're making a major 
POUCA MCT Tica Me WV. 








question ‘Are we doing a show that’s truth- 
ful to the original movie?’ Is a wonderful 


bookend to the whole thing.” 


Freelance writer Andy Mangels resides in 
Oregon. The poor guy. 
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ver since his second movie Mall- 
a rats hit theaters, independent 

movie audiences knew 
writer/director Kevin Smith was a comic 
book fan. Characters made Fantastic Four 
sex jokes and obsessed about artists just 
like any other collector. After the success 
of his third film, Chasing Amy, Smith 
started writing comics himself, just for the 
fun of it. Now, three years later, he’s a 
Wizaro readers’ favorite! So fanboy, here's 
a guide to every comic Smith ever wrote. 


ONI DOUBLE FEATURE (1998) 
Oni’s anthology book has the 
honor/blame of being where Kevin 
Smith’s comic book writing career started. 
Referring to his doomed Superman movie 
script, he was quoted as saying, “And at 
least now I’m working in a medium 
where | know Tim Burton isn’t going to 
come in and go, ‘Let's s---can this thing 
and move on.’” 


Oni Double Feature #1 

Artist: Matt Wagner 

Jay and Silent Bob want to get back at 
Walt and Steve-Dave. Flanagan's dog 
inhales some of their special secondhand 
smoke. Jay, jealous of the masculine results, 
breaks a taboo. Asked how it felt to have 
his dog violated in comics, the real-life 
Walt Flanagan said, “I thought it was 
funny. Besides, my dog is really a female.” 


b y 


Unll-sMilit 


America’s coolest indie filmmaker also pens funny 
books—take a look 


Oni Double Feature #12 

Artist: Mike Allred 

Bluntman and Chronic comics! Actually 
written by Kevin Smith and drawn by 
Mike Allred, based on the series sup- 
posedly created by the Chasing Amy 
characters, Holden McNeil and Banky 
Edwards! Jay and Silent Bob change into 
cannabis superheroes to protect Red 
Bank, N.J., from the evil Derris. Ending 
on a cliffhanger, the Hemp Knight is sur- 
rounded by a sordid rogues gallery. 


CLERKS (1998) 

Based on Smith’s first film, this series 
of one-shots will be painfully familiar to 
anyone who has ever worked a retail 
job. Basically, Dante and Randal 
work at a convenience store and 
video rental place, respectively. They 
have to deal with boredom, idiot 
customers and two drug-dealing 
philosophers who hang outside. If 
you haven’t seen the movie, you'll 
be lost. So run out and rent it! 


Clerks (The Comic Book) 
Artist: Jim Mahfood 
The stars from Smith’s first movie 
return! Dante and Randal are still 
working in Leonardo, N.J. Randal has 
a scheme to cash in on the Star Wars 
action figure craze and get back at the 
comic shop guys who bend his books. 
Witty send-up of the pre-Phan- 
tom Menace hype. Take that, 
ToYFAre! 


Clerks (Holiday Special 
Artist: Jim Mahfood 

This ish covers loads of ground: 
1) Someone finally notices that 
there’s a door between Quick 
Stop and RST Video; 2) The ten- 
ant looks sort of like Santa, so 
Jay and Silent Bob investigate; 3) 
We meet the other Quick Stop 


karl 


cramer 


employee; 4) Randal must find a Métley 
Criie jacket to win a bet; 5) Dante pays a 
very special visit to Caitlin Bree. 


Clerks (The Lost Scene) 

Artist: Phil Hester (pencilen, Ande 
Parks (inker) 

Crypt Keeper-like, Jay and Silent Bob 
explain to the readers that there was a 
scene in Clerks that was never filmed: Julie 
Dwyer’s funeral! Dante and Randal go to 
pay their respects. Remembering why he’s 
not welcome, Dante gets his hand caught 
in the figurative cookie jar. Naughty 
Catholic boy! A fight breaks out and the 
coffin goes flying. Hey, it's better then Lucas’ 
Special Edition extras! 


Jay & Silent Bob (1998) 

Sick of New Jersey, Jay and Sielnt Bob go 
on a road trip. Also know as Chasing 
Dogma, this series explains what hap- 
pened to the title characters between 
Chasing Amy and Dogma. It aslo explains 
all sorts of annoying fan questions, like 
how clothes get changed and where'd 
they get that monkey, Suzanne, in Mallrats. 
“In comics, | like to do stories we haven’t 
done in flicks,” Smith explained. 


Jay & Silent Bob #1 

Artist: Duncan Fegredo 

Jay and Silent Bob have been freeload- 
ing at Trish the Dish’s place, but after 
Jay's amorous advances, she rightly 


61 





62 


AEH 


YO MAN, HOW MUCH 
FOR A KEVIN SMITH COMIC? 


Ua reea TER Ih dt) le 
oye) reel) ee eae 
WOT OY) eye Nee) gna s tee) thie 
WiC e) eT Urea) 
HAVE GONE UP IN VALUE ENOUGH THAT THEY 
CUNEATE de tt de Cele) 3 
DIRECTOR’S MOVIE. ISN’T IT IRONIC, DON’T 
YA THINK? 


Oe ee $9.00 
para A A CUT) eect eee RII! 
ORG RCT | eee ee RHI! 
CeCe gt 116 Laren 5.00 
Pee coat TC ee ene 5.00 
(i Daredevil #1/2 (Wizaro mail-away) 
1 Daredevil #1A 
ee an 

(Dynamic Forces exclusive) ............ VAI! 
CC eale 

CUTTS CLM) eee 85.00 
ae ea) 

(Marvel Authentix printed sketch cover) . .10.00 
ea TCT ZW OL NUT N19 | eee 6.50 
NTC eH OMNIA COUT Cs ep mee a 
Re ee eee eee ee 4.00 
Ca Daredevil #4 0) RII! 
MO ee ee RII! 
(4 Daredevil #5B (variont cover) .......... EAU) 
ace a 
Te ee 2 50 
a 2.50 
(2 Joy and Silent Bob #14 (photo cover) ..... cat 
(J Jay and Silent Bob #18 (regular cover) ... . 4.00 
ee NPC ca CCT UT jeer 
PNT NST eg e 4.00 
ae Ne SNA ge eee 4.00 
oe ee ae RII! 
me cuca MALT) 
i Green Arrow #1B (2nd printing) ......... 2.50 
(i Green Arrow #1C (3rd printing) .......-. 2.50 
(4 Green Arrow #1D 

(Dynamic Forces sketch cover) . Fe AI) 
Re ee ee et 
PCr nem et ene ane Re)! 
OO ee vee)! 
mT Me aL MORE TIMI) pam CHIL! 
TO CC ca A CAH UE") eee! 
eT Eee a Gl LM ANT) ete edt! 
PaO ee Ce 94 a re 7.50 


throws them out. Inspired 

by a John Hughes video, they decide to 
stake a claim in Shermer, Ill. But first, they 
have to pick up the cash from Holden in 
the diner scene from Chasing Amy. 


Jay & Silent Bob #2 

Artist: Duncan Fegredo 

What could be worse than getting kicked off 
your bus in Pittsburgh? Getting dissed by Mr. 
Rogers! While stopping at a Mooby store, J 
and SB hook up with a porn maker—Doo- 
gie Howser, M.D.! Lunchbox scores, while 
Jay gets a grip on the situation. In Indiana, 
an ape named Suzanne becomes a fugitive. 


Jay & Silent Bob #3 

Artist: Duncan Fegredo 

Just like the Super Friends’ Zan and Jayna, 
the boys get a monkey. Pretty soon, they're 
being chased by a wildlife marshal who 
looks like Tommy Lee Jones. But our heroes 
(at least the furry one) are a lot smarter 
than that Dr. Richard Kimble. After turning 
Suzanne over to the good (and hot!) sci- 
entist Dr. Hannah Ogee, they're rewarded 
with tickets to Chicago. 


Jay & Silent Bob #4 

Artist: Duncan Fegredo 

Finding out that Shermer is a fictitious 
place, they come to McHenry, where / 
movies like Pretty in Pink were filmed. // 
Getting trashed by the preppy / 
dealer competition, they learn the // 
sad state of ‘80s speed metal and #7 
get some new duds. Hoping to / 
score with some loose women, 

they hang out in front of j= 

an abortion clinic. ¢ 


Which is where we find is in Dogma... 


BABY ON BOARD: Smith's run on 
Daredevil sees The Man Without Fear protecting a 
young tot who may be the Antichrist! 





DAREDEVIL (1998) 

It all started with a phone call from then- 
Marvel Knights Co-editor Joe Quesada. By 
this time, it was well-known that Smith was 
a big comic book fan. But Quesada was the 
first editor to offer him a chance to write an 
established superhero. Shrewdly, Quesada 
said, “Having a guy like Smith, who can 
write anything about the comic industry in his 
movies, brings new readers in.” Guess that's 
why he eventually became editor-in-chief. 


Daredevil #1 

Artists: Joe Quesada (pencillen, 
Jimmy Palmiotti (inken 

Bumming after Karen Page leaves him, 
Matt Murdoch is left with a baby who may 
be the reborn savior. Relaunched with con- 
troversial new numbering, Smith’s writing 
and the Marvel Knights art team bring 
Daredevil to a level he hasn’t seen since 
the Frank Miller “Born Again” issues. 


Daredevil #2 

Artists: Joe Quesada (penciler), 
Jimmy Palmiotti (inken 

Hornhead does what any other guy with a 
baby would do: He passes it off to a 
woman, his old girlfriend Black Widow, in 
one of the funniest moments in comics! 
Then a mysterious man shows up at Mur- 
dock’s office to tell him the child is not the 
savior—but the Antichrist! After trying to 
throw the kid off a roof after being 
drugged, Daredevil’s shocked when Karen 
shows up to tell him she has AIDS. 


Daredevil #3 
Artists: Joe Quesada (penciler), 
Jimmy Palmiotti (inker) 
Matt's partner Foggy Nelson is accused of 
killing a client—one he was having an 
affair with. Then Daredevil is abducted by 
a devilish-looking guy claiming to be his 
guardian angel. Is all this misery 
g due to the baby? This issue’s a 





great example of Smith’s thoughtful dia- 
logue. “It just makes it so much easier for 
me to make my characters act in my draw- 
ings when theyre reciting such wonderful 
words,” gushes penciler Quesada. 


Daredevil #4 

Artists: Joe Quesada (penciler), 
Jimmy Palmiotti (inker) 

In a psychotic fit, DD cripples Natasha to 
steal the baby! With nowhere else to go, he 
seeks sanctuary with his estranged mother, 
Sister Maggie. At the end, the mysterious 
stranger hires Bullseye to deal some death 
and destruction. 


Daredevil #5 

Artists: Joe Quesada (penciler), 
Jimmy Palmiotti Ginker) 

Trying to get some answers, Daredevil 
brings the baby to Dr. Strange. The Sor- 
cerer Supreme finds nothing mystical about 
it, but discovers that Matt has been drugged! 
Running back to Maggie, he finds that Bulls- 
eye has slaughtered everyone in a church. 
Karen sacrifices herself to save Matt from 
a deathblow. 


Daredevil #6 

Artists: Joe Quesada (pencilern), 
Jimmy Palmiotti (inker) 

In his grief, Daredevil goes to confront the 
mystery man behind everything and get the 
baby back. After enduring a gauntlet, he 
uncovers the villain’s identity—the master of 


Daredevil #7 

Artists: Joe Quesada (penciler), 
Jimmy Palmiotti (inker) 

Comic book cliché! The villain explains it 
all, but Kevin Smith’s dialogue makes it 
seem so natural, you don’t question it. 
Learning that he was fatally ill, Mysterio 
wanted to go out with a bang. Dissatisfied 
with the Spider-Clone (who wasn’t?), he 


decided on Daredevil—a second-rate 
a hero for a second-rate criminal. 


Slam! Buying info from the deposed 
Kingpin, he planned to drive DD insane. In 
the end, looking like an unhelmeted Darth 
Vader, the loser shoots himself! 


Daredevil #8 
Artists: Joe Quesada (pencilen, 
Jimmy Palmiotti (inker) 

Trying to make sense of it all, Daredevil 
is consoled by Spider-Man. Honoring 
Karen’s will, Matt uses her life insurance 
to restart the Nelson and Murdock law 
firm. Talking it over with his mother, Matt 
reaffirms his faith, both in God and 
being Daredevil. 





GREEN ARROW (2001) 

For six years, Kevin and DC Comics had 
talked about doing this project. Green Arrows 
title had been lagging in sales. DC killed him 
and replaced him with his son, Connor 
Hawke—a teenage, kung-fu archer. Smith 
swore he could bring this title back up. The 
clincher was when Smith's pal, editor Bob 
Schreck, jumped ship from Oni to DC. Man- 
agement gave Smith exclusive use of the 
Oliver Queen character for a year. “I asked 
very specifically that we keep him out of every- 
thing else until our first arc and we explain 
what the hell happened.” 


Green Arrow #1 

Artists: Phil Hester (pencils), Ande 
Parks (inks) 

Something weird happens while Batman and 
Superman talk during “The Final Night” event. 
Presently, Arsenal, Black Canary and Conner 
Hawke individually reminisce about Oliver 
Queen. Then in Star City, where a serial killer 
is on the loose, a man gets saved from mug- 
gers by a deranged, homeless Ollie! Thumbs 
up to the garbage trick arrows. 


Green Arrow #2 

Artists: Phil Hester (pencils), Ande 
Parks (inks) 

Green Arrow saves a teen prostitute from 
a fat-cat politician. Viva Neal Adams! Turns 
out Ollie’s living with and financed by an 
old, gay guy he saved named Stanley. Hey! 
Get your minds outta the gutter; it’s not 
what you think! 


Green Arrow #3 

Artists: Phil Hester (pencils), Ande 
Parks (inks) 

This issue fills us in on what happened between 
the first two issues. Oliver doesn’t seem to 
remember what happened for the last few 
years, the last thing being his road trip with 
Hal Jordan (from the ‘70s Green 
Arrow/Green Lantern era a few years ago). 


Green Arrow #4 

Artists: Phil Hester (pencils), Ande 
Parks (inks) 

Aquaman shows up to help stop Black Manta 
from smuggling surface-dweller drugs into 
Atlantis. Bringing Queen to the JLA Watch- 
tower, Ollie freaks out at the current state of 
the Justice League. Batman cools things down 
with a sucker punch, then drags him down to 
the Batcave to get some answers. @ 


New Jersey-based writer Karl Cramer was 


once dragged into the Batcave, or 
at least that’s how he remem- 
bers “the incident.” 
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AND BABY MAKES THREE Wonder what Kevin (with wife Jennifer & daughter Harley) is like at home? 





a diehard Kevin Smith fan. But 

there’s one person on this planet 
who knows more than anyone about 
Kevin, including all the dark, embar- 
rassing stuff he doesn’t want anyone to 
know—his wonderful wife, Jennifer 
Schwalbach. She was all too happy to 
dish the dirt on her hubby... 


f you’ve made it this far, then you’re 


The Health Nut/Cowboy: “I’ve known 
Kevin for three years, and I’ve never seen 
him eat a fruit or vegetable ever. We serve 
burgers and steak a lot; he does most of 
the grilling. He has a brand with his ini- 
tials in it—for Kevin Patrick Smith. He 


64 


actually brands all the burgers.” 
The Hollywood Scenester: “His ideal 
night is staying home, eating in and 
watching movies we've seen probably a 
dozen times already, unplugging the 
phone and opening up a thing of Ben & 
Jerry's ice cream, usually Double 
Chocolate Fudge. There is nothing 
romantic or glamorous about the life he 
leads outside of his office. Whatsoever.” 
The Formative Years: “When he was 
younger, his parents took him on a 
vacation to Hawaii. His parents couldn’t 
find him, and they were looking all over 
for him for hours. They found him in his 
hotel room with a Playboy.” 





The Formative Years, Part Il: “He also 
played Kenickie in a Grease play, in high 
school. | can’t believe he even showed 
me the video because it was so embar- 
rassing. | mean, just imagine Kevin danc- 
ing and singing the tunes from Grease. 
Is really classic. If | were a spiteful per- 
son, | would put it on the Internet.” 

The Fashionable Groom: “We got mar- 
ried at the Skywalker Ranch, and Kevin 
wore to our wedding exactly what he 
wears every day of the year—his blue 
hooded sweatshirt. If you open up his 
closet, there’s just a row of blue hooded 
sweatshirts. But it wouldn’t have been 
Kevin without it.” 

The Roommate: “He spends hours in 
the bathroom, and | don’t mean in the 
shower. And he picks his toenails in 
bed rather than clipping them in the 
bathroom. It’s these filthy, disgusting lit- 
tle habits that really bug the s--- out of 
me. And he’s a slob! The man drops 
his underwear where he’s standing 
and leaves it. You know, the usual 
guy thing.” 

What She’d Change: “I can live with all 
of these things. | just want him to be the 
healthiest person he could be. I’m not 
the kind of wife who would yell at him to 
do anything. He has this belief that 
[life’s] not going to last forever, so he 
overloads and becomes bogged down. 
But | would like to see him working less 
and being able to enjoy his life.” 

The Final Word: “I would not change a 
thing about him...except one thing: the 
hair. When he has the Silent Bob hair, 
its like I'm in 10th grade again and the 
mullet is back. | can’t f---ing stand the 
hair. He’s cut it, because when he has it 
on he sees the pain in my eyes. Some 
people may think it’s cool for Silent Bob, 
it’s not cool for Kevin. No no no.” @ 
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